
YEAR

March 19, 2004





Script/Director:

MIKE CARROLL



Producers:

BONNIE BENNETT CARROLL

MIKE CARROLL



4917 Helen Way

Sacramento CA 95822

(916) 454-3390

mikecarroll@accessbee.com



Year 27     1-2-06     1

Sequence No. 1

1 DARK - CLOSE-UP     [SHOT] 1

O.S., MUFFLED FOOTSTEPS padding down a hall... DOOR OPENING...
FLICK of a switch -

SND FX:  FOOTSTEPS on hardwood floor. 

SND FX:  DOOR KNOB TURNING + DOOR opening. 

SND FX:  MORE FOOTSTEPS.

*

A DESK LAMP comes on -

CLOSE-UP:  A CALENDAR - December.  All the days crossed out,
except for two -

TIGHT CLOSE-UP:  A PEN is taken up -

CLOSE-UP:  VIVIAN STONE (40s) single, at a restless stage in her
life.  Baggy T-shirt, old sweater, coffee in hand, bends down
over a calendar on a desk -

TIGHT CLOSE-UP:  Pen poised over calendar.  Crosses out December
30. One square left -

SND FX:  PEN ON PAPER. *

HOLD ON DECEMBER 31 - Lamp is SWITCHED OFF -

2 BLACK SCREEN     [SHOT] 2

Title in white:

YEAR

3 EXT     CITY     HIGH ANGLE     LATE AFTERNOON     [SHOT - #110 ] 3 *

...Dark sky... just after dusk... barren tree branches... ribbon
of cars on freeway below...

BRENDAN (v.o.)
...And as the waning light of the last day slipped behind
the city, a thousand different windows and thousands of
sets of headlights came to life. He looked out on the
city, pulsating in the light of its own making. He
preferred the city's shadows and it secrets. He had
enough of his own. He was home...

*
*
*
*

MILES (v.o.)
That was Brendan Carre reading from his novel Shadow of
the Soldier,  the 25 year anniversary edition of which
has just been reprinted.  

*
*
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4 INT     BROADCAST BOOTH     RADIO STATION     LATE AFTERNOON   4
[#127 ]

*

CLOSE:  MOUTHS at a MICROPHONES -    

MILES SANDERS (35ish) the host, interviewing BRENDAN CARRE (50s)
novelist, teacher. Miles holds a copy of Shadow of the Soldier.  *

MILES *
Now, you've never been shy about saying that his was
your story.

*

BRENDAN *
It's about a man who grows up in the shadow of his father -
a World War Two vet of horrible battles, killing, losing
his buddies. How does a son compete with that?  He can't.
So he makes up for it in the bedrooms of the Sexual
Revolution of the Seventies.  And yes - it is
autobiography.

*
*
*

MILES *
You've also said that for you, writing is not making
something up, it's keeping a creative diary. 

*
*

Brendan laughs. *

MILES *
What do you mean by that? *

BRENDAN *
Just that. I write about the things I do that interest
me. 

*

MILES *
Your book has a lot of bedrooms in it. *

BRENDAN *
Sold a lot of copies. *

MILES
Now that was twenty-five years ago. You haven't published
any novels since then. Why?

*
*

BRENDAN
Well, it's kind of the classic story - you have big
success with a first novel at an early age - how do you
top it? I don't know. I didn't know what people wanted
to read back then - and I still don't. But, you know,
we just keep on going. Keep on writing. See where it
takes you. I sure can't tell you. 

*
*
*
*
*

MILES *
You still keeping a diary? *

BRENDAN *
Well, I write about what interests me. *

(CONTINUED)
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4 CONTINUED: 4

MILES *
Do you have a title? *

BRENDAN *
Titles. I'm always playing with those. How's Hollow
Man? Think that'd sell?

*
*

MILES
Well, get it out on book stands and then come back and
tell us about it.

*
*

BRENDAN
Have to start writing faster.

MILES *
I also learned...from one of your family members...that
your wife is also an artist...

*
*

5 INT     KITCHEN     CARRE HOUSE     EVENING     ]SHOT - #50 ] 5 *

TRANSITION CLOSE-UP - DARK. Then a DOOR OPENS. WHITE LIGHT. 
Inside a REFRIGERATOR.  Bottles of champagne, plates of hors
d'oeurves.

*
*
*

CLOSE-UPS - A WOMAN'S HANDS take out plates, hors d'oeuvres,
appetizers.  Arranges them on a table.

*

CLOSE ON:  AVA STONE CARRE (50s) prepping for party.  Focused,
precise.  Her life revolves around her house and yard.

*

MILES (V.O.) *
...Ava Stone. The European singer. *

BRENDAN (V.O.) *
Yes. Well, she was from San Francisco originally, then
made a name for herself over there.

*
*

MILES (V.O.) *
Yes. In Berlin, Paris. She had quite a following reviving
the old standards. I still have some of her Cds. 

*

BRENDAN (V.O.) *
She's been out of performing for a while. *

6 RESUME     BROADCAST BOOTH     RADIO STATION 6 *

7 INT     GINA'S CORPORATE OFFICE     LATE AFTERNOON    [SHOT-#22 ] 7 *

CLOSE-UPS:  Fingers typing furiously at a computer keyboard - 

GINA STONE (30s) always professionally dressed.  Working at her
desk.  Last minute stuff. Frantic.  

(CONTINUED)
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7 CONTINUED: 7

MILES (V.O.) *
Sounds like a very interesting family all around. Maybe
when you come back you'll have to bring the whole family
with you. 

*

BRENDAN (V.O.) *
The whole family...that could be...interesting. *

MILES (V.O.) *
So - New Year's Eve - does Brendan Carre have any plans? *

BRENDAN (V.O.) *
Well, yes, my wife Ava throws a big party every year.
Fills the house with family, friends. You should drop
by.

*
*

MILES (V.O.) *
I'll see what my other half has in store. Brendan Carre,
author of the novel Shadow of the Soldier. Thanks for
being with us.

*

BRENDAN (V.O.) *
Miles, Happy New Year. *

Then, finally -

GINA
Okay.  Enough.  Enough for one year!

She springs to her feet.  Shutting down computer.  Whipping on a
long coat.  Taking up purse.  Switching off desk lamp -

GINA *
That's it.  Fuck it. *

TRANSITION SHOT:  On way out of office, she hits switch for
overhead lamps.  As lights go OFF -

*

YEAR-FILM-22       9.53 - 17.52

8 INT     KITCHEN     CARRE HOUSE     NIGHT     [SHOT - #50 ] 8 *

Ava prepping for party. *

MILES (v.o.) *
...I think of the words of Jim Morrison, "This is the
end." December 31st. The last day. End of another year.
Another year older. Another year gone. Taking with it
all the hopes and accomplishments we either had or never
got around to...

*

*

TRANSITION CLOSE-UP:  Sets something next to some bottles - *
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9 INT     DORIS' ROOM     VIVIAN'S HOUSE     NIGHT     [SHOT #1 3] 9 *

TRANSITION CLOSE-UP:  Bottle of vodka.  Almost empty.  A glass
is poured.  Gulped down like water -

DORIS MELCHER (70s) getting dressed.  Not doing too well.

MILES (v.o.)
...But starting just a few hours we get to do it all
over again. A brand new chance. Anything you didn't get
to do this past year, or didn't get to finish, you've
got another 365 days, 52 weeks, or 8,760 hours to make
good. Wipe the slate clean. Start over...

We have a new year ahead of us. Twelve months. Fifty-
two weeks. Four seasons. 

Of course, some people say that here in California we
don't really have seasons. Certainly not the type of
seasons like they have back east maybe. But I think
that no matter where we live we live we have seasons of
our own. Inside ourselves. Emotional seasons. 

*
*

*
*
*
*
*
*
*

Doris bends.  Pulling on something.  Winces with pain. *

Prescription medication vials cover top of dresser. *

Snaps cap off one.  Shakes out some pills.  Downs them with vodka. *

DORIS *
Fuck it. *

TRANSITION CLOSE-UP:  As Doris puts glass down - *

10 INT     BEDROOM     VIVIAN'S HOUSE     NIGHT     [SHOT - #84] 10*

TRANSITION CLOSE-UP:  BOTTLE OF BEER is taken up - 

VIVIAN STONE (40) talks a swig.  Trying on sweaters and tops in
a mirror.  Nothing right.

MILES (v.o.)
...So, to quote from some other great musical lyrics,
"Everyone now - Come on, get happy - Let's chase all
those blues away."  Come midnight, we get a new start...

VIVIAN
Fuck. 

TRANSITION CLOSE-UP:  As Vivian puts something back in closet -

11 INT     BEDROOM     MILES' APT.     NIGHT     [SHOT - #37 ] 11*

TRANSITION CLOSE-UP:  Sweater / blouse taken out of bag -

INSERT CLOSE-UP:  Price tags pulled off -

(CONTINUED)
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11 CONTINUED: 11

SYDNEY STONE (40s) pulls on sweater / blouse.  Not smiling. Glass
of white wine.

MILES (v.o.)
...Finally, I hope everybody out there who's got a
resolution or something they're looking for - finds it
in the coming year. This is Miles Sanders and I don't
know about you, but I've got a party to go to. Happy
New Year, everybody.

Sydney looks herself over in mirror.  Slacks.  Trench coat. 
Good enough -

SYDNEY *
Fuck it. *

TRANSITION CLOSE-UP:  Knocks back the wine - *

12 INT     CARRE HOUSE     NIGHT     [SHOT - #50 ] 12*

TRANSITION CLOSE-UP:  Champagne bottle put down with others in a
row.

CLOSE-UPS:  Ava putting out liquor, wine, champagne.

CLOSE UP:  MAN'S HANDS take a bottle of champagne.  It is BRENDAN. 
Removes the wire and wrapper.  Works out cork.  Pop.  Pours two
flutes.

WIDER - Brendan puts champagne flute on counter for Ava. Married
ten or fifteen years, the second marriage for both. 

He pours another champagne for himself. Raises glass to his lips,
sips. 

Ava, back to him, takes up her champagne, sips. 

On opposing sides of room. Backs to each other. Two people
unconnected.

BRENDAN
Think the interview went well. Should help sell a few
copies.

AVA
( half interest ) Hmmm.  That would be nice... 

CUT - Ava turns back the unsealed cardboard flaps of a box of
CHAMPAGNE. One slot where A bottle should be is empty.

ON AVA - looks at this curiously.  -

AVA
Fuck it. 

TRANSITION CLOSE-UP:  Ava puts out a few bottles of champagne -

SWISH PAN TO:  VIEW OUT BACK sliding glass doors TO - A DETACHED
STUDIO in the backyard.  Lights on inside - 
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13 INT     STUDIO     CARRE HOUSE     NIGHT    [SHOT - #49 & #50 ] 13*

ROCK MUSIC from RADIO / CD PLAYER. 

TRANSITION SHOTS: PANNING CLOSE-UPS  HAND taking up BOTTLE OF
CHAMPAGNE, pouring glass. PANNING CLOSE-UPS with hand taking up
GLASS OF CHAMPAGNE to -

*

*

LANA CARRE (early 20s) Ava's child from an earlier relationship -
sipping champagne. Head and shoulders, wearing bra. A COUPLE
CLOSE-UPS OF LANA, as this is the first time we see her. *

Dressing and champagne. Lipstick. Doing her hair up.  Taking
things from an open duffel bag -

*

From CLOSE-UPS - LANA sipping champagne. Head and shoulders,
wearing bra -

CLOSE - DRESS laying out on folded out futon bed, beside green
travel bag, other clothing items. Lana takes up dress -

CLOSE, FROM SIDE - LANA taking up dress -

CLOSE, DOWNWARD ANGLE - as Lana steps into dress -

CLOSE - LANA pulling up dress -

 CLOSE - DRESS being pulled on -

 QUICK CROSS-CUTTING SHOTS

 CLOSE - LANA slipping on dress, over bra, onto shoulders - or
over hserself, if strapless -

 CLOSE-UP - LANA'S HAND zipping up dress -

 

 END TRANSITION CLOSE-UPS - CLOSE PANNING - LANA'S HAND with
glass of champagne. Another sip. Finishing glass. TWO CROSS-
CUTTING CLOSE-UPS on this. 


14 INT     BEDROOM     VIVIAN'S HOUSE     NIGHT     [SHOT - #84 ] 14*

Vivian sips beer, tries another sweater.  Nothing working -

15 INT     CARRE HOUSE     NIGHT     [SHOT - #50 ] 15*

CLOSE:  ON AVA - prepping house for party -

MILES (v.o.) *
Ava... *

16 INT     VIVIAN'S HOUSE     NIGHT     [SHOT - #84 + 85 ] 16*

CLOSE:  ON VIVIAN - trying another sweater in the mirror - 

MILES (v.o.)
...Vivian...
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17 INT     GINA'S HOUSE     NIGHT    [SHOT - #77 ] 17*

CLOSE PANNING:  Gina fussing with her clothes and dressing her
daughter CHRIS (10) -

MILES (v.o.)
...Gina...

18 INT     CARRE HOUSE     NIGHT     [SHOT - #50] 18*

CONTINUING SHOT:  CLOSE:  ON AVA - prepping -

MILES (v.o.)
Ava...

19 INT     VIVIAN'S HOUSE     NIGHT     [SHOT - #84 + 60 ] 19*

CONTINUING SHOT:  CLOSE:  ON VIVIAN - maniacally trying yet
another sweater -

MILES (v.o.)
...Vivian...

20 INT     GINA'S HOUSE     NIGHT     [SHOT - #77 ] 20*

CONTINUING SHOT:  CLOSE:  ON GINA -

MILES (v.o.)
...Gina... 

21 INT     MILES'S APT.     NIGHT     [SHOT - #37 & # ] 21*

INSERT:  CLOSE-UP:  PHOTOGRAPH - The four sisters and their mother -
Ava, Vivian, Gina, Doris, Sydney. [NOTE: In that order.] Miles'
finger indicating each -

MILES (v.o.)
...Ava... Vivian... Gina... Ava... Vivian... Gina...

INSERT:  EXTREME CLOSE-UP:  PHOTOGRAPH - on Doris -

22 INT     DORIS' ROOM     VIVIAN'S HOUSE     NIGHT     [SHOT #13 ] 22*

PANNING CLOSE-UP:  LAST DROPS OF VODKA splash into glass.  Doris
downs it -

MILES (v.o.)
...and Doris.

SYDNEY (v.o.)
Queen bitch.
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23 INT     MILES'S APT.     NIGHT     [SHOT - #37 ] 23*

Miles holding photo with Sydney, his girlfriend -  

SYDNEY
But that's okay, you won't have to worry about
remembering her name - 'cause she won't be sober enough
to remember yours.  Or mine. 

MILES
Okay, then - Ava, Vivian, Gina, Doris. Got it. I can't
believe it - we've been together this long and I'm only
now getting to meet your family. 

*
*
*

SYDNEY
Yeah, and it's a big fuckin' thrill. Here, you can
remember them this way.

*
*

Sydney points to photo -

24 INT     CARRE HOUSE     NIGHT     [SHOT - #50 ] 24*

CLOSE:  ON AVA - 

SYDNEY (v.o.)
Bitch...

25 INT     BEDROOM     VIVIAN'S HOUSE     NIGHT     [SHOT - #84  & 25
60 ]

*

CLOSE:  ON VIVIAN - trying sweaters and tops - 

SYDNEY (v.o.)
...Nuts...

26 INT     GINA'S HOUSE     NIGHT     [SHOT - #77 ] 26*

PANNING:  ON GINA - closing door behind her on way out -

SYDNEY (v.o.)
...Corporate cow. 

27 INT     MILES'S APT.     NIGHT     [SHOT #37 ] 27*

SYDNEY
Then we get to Sydney.  What about me? How do I fit in? 

MILES
Uh - ( re:  her sweater ) Hey, that sweater's new, isn't
it?  It's nice.  It looks nice.

SYDNEY
Nice?

(CONTINUED)
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27 CONTINUED: 27

MILES
Yeah.  It's nice.

SYDNEY
..Nice. I don't do "nice". ( starting to take off sweater
/ blouse ) I'm taking it back.  

MILES
( stopping her ) Wait - no - don't. You look great. You
look... sexy.  Leave it - I'll help you take it off
later. 

He leans closer to kiss her -  

SYDNEY
( irritated ) Look,  I'm going to be around my family.
I'm really not in the mood.  *

MILES *
Sorry.  I just wanted to kiss you. *

SYDNEY
C'mon, let's go and get it over with.  But take me out
to dinner first.

*

27A EXT     BACK PATIO     CARRE HOUSE     NIGHT     [SHOT - #50 ] 27A*

Ava slides open the glass door of the back of the house and steps
out, crossing to the back studio...

*
*

28 INT     STUDIO     CARRE HOUSE     NIGHT     [SHOT - #49 & #50 ] 28*

CLOSE-UP: Glass is refilled with champagne. Bottle almost empty. 

Lana sips champagne, looking at herself in the mirror. The image
of a nice-looking young woman. *

Behind her, Ava enters.

AVA *
Don't tell me you drank that whole bottle? *

LANA *
Mom, c'mon, it's only champagne.  *

AVA *
I have guests arriving. *

LANA *
Mom, it's no big thing. I'm fine. *

AVA *
Any minute, the doorbell's going to start ringing. My
friends. My sisters. My mother. Your grandmother -

*

(CONTINUED)
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28 CONTINUED: 28

LANA *
I don't think any of us have to worry about drinking in
front of Gram.

*

AVA *
I'm worried about you . I have to wonder about the life
you lead in San Francisco. I'd hoped we were past all
those bad days.

*

LANA *
( glass of champagne in hand ) Mom, I've been a big girl
for a long time. I've had do be - 'cause you were never
around, remember? 

*
*

These words sting Ava. *

LANA *
Go worry about you party, Mom. That's the kind of thing
you're better at. I'll be just fine. Really.

*

Lana goes on with dressing. Ava stares at her a moment. *

SOUND:  O.S., DOORBELL RINGS.  *

29 INT     CARRE HOUSE     NIGHT     [SHOT = #50 ] 29*

Brendan welcoming JOAN CASSAVETES (50s) and husband JOHN (50s). *

BRENDAN *
( hug and kiss ) Joanie. Happy New Year. *

JOAN *
Brendan, darling!  I heard you on the radio. You were
great.

*
*

AVA
( hug and kiss ) John. 

JOHN *
Ava - the house looks wonderful. *

30 INT     BATHROOM     GINA'S HOUSE     NIGHT     [SHOT - #83 ] 30*

Gina, dressed, last minute touch-ups in mirror.  Chris comes
into doorway. *

GINA
No, not that jacket, Chrissie. Go get the other one.

CHRIS
What's the matter with this one? *

GINA
Just do it, honey. You look so much nicer in the other
one. Okay, now, c'mon, we're gonna be late. 

*
*

(CONTINUED)
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30 CONTINUED: 30

Chris stomps off down hallway. *

31 OMITTED 31*

32 INT     STUDIO     CARRE HOUSE     NIGHT     [SHOT - #50 ] 32*

CLOSE-UP:  Lana looking at herself in mirror -

She looks too nice. Then -

QUICK CLOSE-UPS: Lets her hair down. Raises up back of her top -
unfastens her bra. 

*

33 INT     BEDROOM     VIVIAN'S HOUSE     NIGHT     [SHOT - #60 ] 33*

CLOSE:  ON VIVIAN - looking in mirror.  Last attempt at wardrobe. 
Still doesn't like it -

VIVIAN *
Fuck it. *

34 INT     STUDIO     CARRE HOUSE     NIGHT     [SHOT - #50 ] 34*

QUICK CLOSE-UPS: Lana whips bra straps off her arms. Pulls bra
from under her top. 

LANA
Fuck it.

TRANSITION CLOSE-UP - Tosses it on top of clothes in bag -

35 INT     CHRIS' ROOM     GINA'S HOUSE     NIGHT     [SHOT - #83 ] 35*

TRANSITION CLOSE-UP - Chris pulls off her coat, throws it on
floor in a huff -

CHRIS
Fuck it. 

36 INT     VIVIAN'S HOUSE     NIGHT     [SHOT - #60 ] 36*

CLOSE ON:  VIVIAN finishes her make-up in BEDROOM... takes up
purse... goes into HALLWAY... CAMERA FOLLOWING... 

VIVIAN
Mom, I'm heading over.

DORIS (o.s.)
( from her room ) Go ahead.  I'll be along...

...Vivian goes on... CAMERA FOLLOWING... out front door...
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37 EXT     VIVIAN'S HOUSE     NIGHT     [SHOT - #78 ] 37*

...and down front steps... CAMERA TRAVELING WITH VIVIAN... crosses
front yard and a driveway... to AVA'S HOUSE.  Car headlights
sweep across her... and up front steps behind other GUESTS
arriving... Ava greeting them at front door -

AVA
Hey, Happy New Year, little sister.

VIVIAN
Woulda been here sooner but traffic was a bitch. *

Ava laughs.

AVA
Where's Mom?

VIVIAN
Getting her strength up.

AVA
Lovely.  



NOTE:  Have Ava doing something of front porch - decorating -
fixing something. MUST EXPLAIN WHY in Sc. 41 Viv enters and
closes door behind her.


*

38 ANGLE     LANA, JOAN, JOHN     [SHOT - #51 ] 38*

JOAN *
Lana, darling. I can't believe how grown-up you've
gotten. And living on your own in San Francisco. You
know, John's in the city all the time now. I almost
never see him. ( leaning in closer, low ) Don't knock it -
our relationship's never been better!

*
*
*

During this, John can't help notice that Lana isn't wearing a
bra.

*
*

39
AND
40

OMITTED 39
AND
40

*

41 ANGLE     VIVIAN, GINA, CHRIS     [SHOT - #50 ] 41*

Vivian entering, seeing Gina and Chris. *

VIVIAN
Gina!  Piece o' shit!  C'mere - give your sister a kiss!

(CONTINUED)
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41 CONTINUED: 41

GINA
Happy New Year, bitch.

VIVIAN *
So you're without a date, too. *

GINA
Yeah - except for me it's by choice. *

VIVIAN *
( giving Gina a kiss ) Fuck you, too. ( then, to Chris )
What a nice jacket.

*
*

Chris forces a smile - but she doesn't really like it. *



NOTE TO EDITOR :  CROSS-CUT ANOTHER SCENE /
SHOT in between here.


*

41A NEW ANGLE     VIVIAN, GINA, CHRIS     [SHOT - #51 ] 41A*

VIVIAN *
So, Chris, are you going to be drinking champagne with
us till all hours of the night?

*
*

CHRIS *
I'm not drinking champagne. *

VIVIAN *
Well, it's very good for you. Here, try some of mine. *

42
THRU
44

OMITTED 42
THRU
44

*

45 ANGLE     MILES AND SYDNEY 45*

arriving -

GINA *
Sydney! *

VIVIAN *
Yo my sista!  *

AD LIB GREETINGS - hugs, kisses. Sydney is passionless.  Putting
up a weak effort of looking glad to be there.

*
*

VIVIAN
Hey, it's about time we met the boyfriend.

SYDNEY
Yeah, yeah - everyone, this is Miles.

(CONTINUED)
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45 CONTINUED: 45

AD LIB - greetings. *

GINA *
Hi, I'm - *

MILES *
You'd be Gina. *

GINA *
Very good. *

AVA *
Mom named all of us after movie stars. I'm Ava - *

VIVIAN *
As in "Gardner". *

AVA *
Vivian - *

VIVIAN *
As in "Leigh". *

AVA *
Gina - *

GINA *
As in "Lollabrigida". *

AVA *
And Sydney - *

SYDNEY *
As in "Portier". *

MILES *
Well, call me Mr. Tibbs. You know, I've been curious
about Sydney's sisters -

*

VIVIAN *
Half  sisters. *

SYDNEY *
Mom thought husbands should be like cars - traded in
every couple of years.

*

MILES *
'Cause it's amazing - none of you look anything like
each other.

*

AVA, VIVIAN, GINA, SYDNEY *
Thank you! *

46 EXT     FRONT WALK     CARRE HOUSE     NIGHT     [SHOT - #78 ] 46*

Doris walks with difficulty up front walk with other ARRIVING
GUESTS -

(CONTINUED)
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46 CONTINUED: 46

GUEST #1
Happy New Year.

DORIS *
Happy Birthday! Today's my birthday! *

GUEST #2 *
Well, Happy Birthday.

47 ANGLE     DORIS ARRIVING     [SHOT - #51 ] 47*

The sisters greeting their mother. *

AVA, VIVIAN, GINA, SYDNEY
Happy Birthday, Mom!

DORIS *
Oh, my beautiful girls. *

The sisters exchanging side looks - Doris is already drunk -  *

BRENDAN *
Happy Birthday, Doris. *

Brendan comes up with a martini glass of vodka. *

DORIS *
You're such a nice man, Brendan.  I don't know why my
other girls can't find nice husbands like you.  I  never
had any trouble finding husbands.

*

VIVIAN *
Her's or anyone else's. *

Gina elbows her. *

VIVIAN *
What? *

47A ANGLE     LANA, DORIS     [SHOT - #51 ] 47A*

Lana comes up to Doris.  Gives her a warm, sincere hug -

LANA *
Happy New Year, Gram. *

DORIS *
Happy New Year to you, baby.  I hope it is, sweetie.  I
hope it is.

*

47B ANGLE     VIVIAN, CHRIS     [SHOT - #52 ] 47B*

CHRIS *
Aunt Vivian, would you like a plate of your own? *

(CONTINUED)
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47B CONTINUED: 47B

VIVIAN *
No, thank you, Chris, honey, this stuff isn't in my
diet.  Mmm, good cheese.

*

47C ANGLE     LANA, DAVID & DINA BENJAMIN     [SHOT - #51 ] 47C*

DAVID and DINA BENJAMIN (30s/40s) arriving - *

DINA *
( giving Lana a hug ) Lana! Darling! *

LANA *
Mrs. Benjamin. *

DAVID *
Lana, Happy New Year. *

David hugs Lana. On her face, a guarded look. *

48 INT     BATHROOM     CARRE HOUSE     NIGHT     [SHOT - #49 ] 48*

Toilet is flushed. Lana fixes her top. Touches up in mirror. *

49 INT     HALLWAY     CARRE HOUSE     NIGHT     [SHOT - #49 ] 49*

As Lana emerges from bathroom, A HAND takes her by the elbow. 

She looks over. David Benjamin leads her down hallway towards
open door of another room. Lana looks to make sure no one sees
them - 

*
*
*
*



NOTE:  Following SHOT - LANA'S P.O.V. - is on YEAR-FILM-
#51.


*

MATCHING CUT - SWISH PAN OVER - to party in living room. *



NOTE:  Also, CROWD AUDIO & CROWD SHOTS.  YEAR-
FILM #51.


*

50 INT     OTHER ROOM     CARRE HOUSE     NIGHT    [SHOT - #49 ] 50*

Door closed. David has his arms around Lana - kissing her. Lana
going along, but not reciprocating. Then giving in, holding him
to her. There is something familiar between them.

*
*
*

51 INT     CARRE HOUSE     NIGHT     [SHOT - #51 ] 51*

THE PARTY. Helen with a glass of champagne, mingling. *
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52 INT     OTHER ROOM     CARRE HOUSE     NIGHT     [SHOT - #49 ] 52*

DAVID *
God, I've wanted you so much. *

Lana separates herself from David - *



EDITOR'S CUTTING SUGGESTIONS:



CU - her hands - pushing herself back. 



CU - here face - anguished



CU - "David"



JUMP CUT - DIFF. CU on her - "David"



CU - him



CU - her - half-beat - then - "You're married"



JUMP CUT - CU - her - "You have kids"



LIGHTING CUT - CU - over her shoulder - on his face - "I'm
going to change all that."


*

LANA *
David, I - I told you I can't do this anymore - *

DAVID *
I'm gonna change all that. I'm making the break this
time. I'm ready -

*

LANA *
No, no, don't. You're married. You've got kids. *

DAVID *
But that's what you said you wanted. That's what you
said you came to me. Because I was married. 'Cause you
said you wanted someone to take care of you.

*

LANA *
Okay. And I was stupid. I was crazy. *

DAVID *
No, you were just a kid. but you were right. I want us
back where we were.

*

(CONTINUED)
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52 CONTINUED: 52

LANA *
I'm sorry. This was a mistake. It's my fault. I have to
go. 

*

53 ANGLE     AVA, GUEST     [SHOT - #51 ] 53*

KRISTEN *
For Christmas I was given a collection of Cds you
recorded in Germany. 

*
*

AVA *
Oh my God - they're still printing those? That was so
long ago.

*
*

KRISTEN *
I had no idea. They're wonderful.  *

AVA *
Well, the German engineers are  the best. *

53A ANGLE     BRENDAN, TWO FEMALE GUESTS   [SHOT - #51 ] 53A*

Brendan mingling with TWO ATTRACTIVE FEMALES GUESTS. Clink
glasses.

*

53B INT     CARRE HOUSE     NIGHT     [SHOT - #51 ] 53B*

CLOSE on entrance to hallway as LANA comes through, fixing her
hair, trying to blend in. Passing...

*

CLOSE on JOHN standing by himself near entrance to hallway. As
Lana goes past him. There is something about her. He looks after
her.

*

JOHN'S P.O.V. following LANA through room, past guests, taking
up a drink someone just put down and knocking it back.

*

CLOSE on JOHN looking after her. Then David comes through entrance
to hallway behind him and passes.

*

CLOSER on JOHN, SIDE-ANGLE, looking after David, then back to
Lana, putting it together.

*

54 ANGLE     JOHN, JOAN, BRENDAN     [SHOT - #5 2] 54*

Light laughter. During this, Joan is very close to Brendan,
stroking his arm.

*
*

CLOSE-UP - John notices this. *

NOTE:  John's c.u. on YEAR-FILM-#52   13.57 - 15.08 *

CLOSE-UP - Ava does, too. *

(CONTINUED)
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54 CONTINUED: 54

Also, during this, CLOSE-UP - Sydney glancing unpleasantly towards
Brendan holding court.

*
*

54A ANGLES     CU'S - AVA, VIVIAN - IN KITCHEN     [SHOT - #78 ] 54A*

VIVIAN *
I can't believe what she's doing out there - in front
of everybody. I mean, she's supposed to be a friend of
yours.

*

AVA *
Vivian - *

VIVIAN *
I mean, I know you and Brendan don't have much of a
marriage left anymore - but -

*

AVA *
( sighs ) Viv - please - *

VIVIAN *
And her husband isn't blind - he sees it, too. The house
is yours. The money's yours. Fifteen minutes with a
decent lawyer and your life is your own again. 

*
*
*

AVA *
My life is my own. *

VIVIAN *
Well, you need a better one. *

54B ANGLES     SHOTS OF PARTY - BRENDAN, JOAN, JOHN     [SHOT   ] 54B*

54C ANGLES     CU'S - AVA, VIVIAN - IN KITCHEN     [SHOT #78 ] 54C*

AVA *
Viv - please - it's a party. Eat something. *

VIVIAN *
You know I can't eat any of that food. *

AVA *
I know, I know. But have some cheese and crackers anyway. *

CU - VIV'S REACTION - then bursts into laughter. *

54D ANGLES     SHOTS OF PARTY - BRENDAN, JOAN, JOHN     [SHOT___] 54D*

54E ANGLES     CU'S - AVA, VIVIAN, GINA - IN KITCHEN     [SHOT - 54E
#78]

*

Gina comes over to them. *

(CONTINUED)



Year 27     1-2-06     21*

54E CONTINUED: 54E

GINA *
Hey, you two - over here dishing the dirt on everybody
all by yourselves. C'mon, let me in on it.

*

VIVIAN *
Oh, it's nothing, nothing. *
( sips wine / champagne )

AVA *
What're you doing in here? We've got lots of good-looking
available men out there.

*

GINA *
Yeah - artists and teachers - not a real paycheck among
the lot of 'em.

*

EDITOR'S NOTE: 

CUT FROM THIS - BACK TO - JOHN sizing up the scene.
OFF his looks, sip off wine -

CUT TO - ECU - CHAMPAGNE CORK POPPING.  

Then CUT TO - MOON.

*

54F ANGLES     SHOTS OF PARTY     [SHOT  - ] 54F*

54G ANGLES     CU'S - VIVIAN, GINA - IN KITCHEN     [SHOT - #78 ] 54G*

GINA *
It's good to see Lana home for a visit. *

VIVIAN *
Yeah, she's looking great. ( bites into a cracker and
cheese )

*
*

GINA *
I notice she didn't come with a date either. *

VIVIAN *
Yeah, but with Lana there's never a man too far away.
And usually a wife not far behind.

*

EDITOR'S NOTE: DELETE this SCENE. *

55 EXT     TRANSITION SHOT     THE MOON     NIGHT 55

...THE MOON in night sky... clouds around it...

O.S., AVA: "All right, everybody fill your glasses. It's almost
time." SOUNDS of frenzy. CLINKING of glass. "10... 9... 8...
7... 6... 5... 4... 3... 2... 1..."

*
*

NOTE: SND - AVA - on YEAR-FILM-51   57.19-57.50. *
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56 INT     CARRE HOUSE     NIGHT     [SHOT - #52 ] 56*

HIGH WIDE SHOT:  THE ROOM with everyone.  Stroke of midnight - 

EVERYONE
Happy New Year! 

Shouts, laughter, hugs, kisses.  Champagne corks.  

-- Ava and Brendan - New Year's kisses, big smiles for crowd -
then go separate ways.

-- Sydney fleetingly kisses Miles.

-- Ava gives Lana a hug.  Some looks between them of making up
after their exchange earlier.

-- Gina and Chris kiss. *

-- John Cassavetes moves to give Joan a kiss. She turns her head
so his lips just miss hers and he kisses her cheek. Passionless.
Then she turns, giving her friends, big hugs and smiles. John
feels out of place.

*
*
*
*

-- Morris and Tracy share a friendly kiss. *

-- Hugs and kisses are shared between Ava, Vivian, Doris, Sydney,
Miles, Gina and Chris - *

-- David and Dina kiss -

-- Doris gives big kisses to every man she can get her hands on -

-- David approaches to Lana to kiss, but she turns away. Finds
herself facing John. Gives him a New Years kiss. 

*
*

57 ANGLE     AVA, DORIS, VIVIAN, GINA, SYDNEY 57*

posed with glasses of champagne in a toast. *

Brendan snaps a picture. Miles shooting with Vivian's camcorder. *

The women sip their champagne. Doris theatrically downs her entire
glass and follows it with a vodka chaser.  

57A ANGLE     CLOSE-UPS     LANA     [SHOT - #51 ] 57A*

Nursing a glass of champagne. Standing behind TWO WOMEN GUESTS
talking.

*
*

WOMAN GUEST #1 *
My God, what is it with you and men? Do they always
have to be married?

*
*

(CONTINUED)
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57A CONTINUED: 57A

WOMAN GUEST #2 *
Please, could you be a little louder so the whole room
can hear.

*
*

WOMAN GUEST #1 *
But what's happened to you? Can't you find any single
guys?

*
*

WOMAN GUEST #2 *
Hey, I've married a couple of single guys and the same
thing always happens - once a single guy becomes a
married guy his true colors some out. Believe me, you
want a good relationship, find a good married man.
Besides that, the sex is incredible.

*
*
*
*
*

WOMAN GUEST #1 *
God, you are so bad. *

During this, Lana listens, feeling as if she is listening to
herself. She sees across the room...

*
*

58 ANGLE     LANA'S P.O.V.   DAVID AND DINA BENJAMIN     FRONT DOOR 58*

David leading Dina out front door. She seems to want to stay,
but he is impatient, almost rude about leaving.

*
*

58A LANA IN THE KITCHEN     [SHOT - #51 ] 58A*

Lana seeing this. She is working the foil wrapper and wire off a
bottle of champagne.  Glimpses movement out window -

*

58B P.O.V.     THRU WINDOW     BRENDAN AND JOAN OUTSIDE     [SHOT - 58B
#67] 

*

Brendan and Joan kissing hungrily. *

58C BACK ON     LANA IN THE KITCHEN     [SHOT - #51 ] 58C*

ON LANA:  Her reaction. 

Then HANDS reach INTO FRAME to bottle. *

JOHN
Here, let me help with that.

He works out cork as Lana tries to hide her concern about Joan
just outside the window. John refills Lana's glass, then his
own.

*
*

LANA
Thank you. *

JOHN
This is what New Years is about, right?

(CONTINUED)
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58C CONTINUED: 58C

They clink glasses -

58D OMITTED 58D*

59 ANGLE     VIVIAN, GINA, CHRIS 59*

Vivian picks more food off Chris's plate -

VIVIAN
Okay, this year I finish my novel.

MILES
Oh?  You're writing a novel? What's it about? *

VIVIAN *
Well, I haven't actually started writing it yet.  But
this is the year I'm doing it. Brendan's a writer. You're
on the radio.  I can spell.

*

GINA *
Yeah, yeah, yeah. I hear this every year.  You're never
gonna write any fucking novel.  Look, just give up your
dreams and get into sales.  That's where the money is.

*
*

60 NEW ANGLE 60*

Doris, losing her balance, stumbles backwards into Miles -
splashing his champagne and her vodka all over him -

SYDNEY
( with disgust, strained patience ) Doris -

AVA
Mom -

DORIS
What--?  Hey.  C'mon.  It's a party.

MILES
It's no big thing.

SYDNEY
No - just lots and lots of vodka.

AVA *
C'mon, Mom -

DURING THIS, PANNING INSERT:  Vivian secretly nabs Doris' vodka
bottle, passes it to Gina, who passes it to Sydney - 

*

DORIS *
Hey, what happened to my vodka? *

SYDNEY *
Jesus. *

(CONTINUED)
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60 CONTINUED: 60

AVA *
Mom - *

Doris, perplexed, still looking for her vodka bottle - *

SHOT:  Joan and Brendan slip in through back door - *

ANGLES:  Doris swaying, out of control - *

AVA *
Doris - c'mon - *

VIVIAN *
Mom -

DORIS
It's my birthday, goddammit! Now what'd you do with my
vodka!

Gina shuffles Chris away from this. *

GINA *
Okay, honey, we're going. *

SYDNEY *
( to Miles ) She always does this.  *

DORIS
Goddammit - don't apologize for me.  I raised you.  *

SYDNEY *
Yeah, I know, and great fucking job. *

DORIS *
I am your mother, goddammit  - *

VIVIAN *
( closer, hushed ) Yeah, and your granddaughter can hear
every word.

*
*

AVA *
All right, Doris, come on - *

Then Doris doubles over, throws up on Ava's slacks - *

61 EXT     TRANSITION SHOT     NIGHT 61*

The moon... stars... empty night streets...

62 INT     DORIS' ROOM     VIVIAN'S HOUSE     NIGHT     [SHOT #13 ] 62*

Doris passed out on her bed.  Still in her clothes -
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63 INT     BEDROOM     CARRE HOUSE     NIGHT     [SHOT - #67 ] 63*

Brendan slumping back onto bed, too much to drink.  Already asleep -

64 INT     CARRE HOUSE     NIGHT     [SHOT - #100 ] 64*

LATE.  Party over -  

Ava takes blanket and pillow from hall closet -  

Makes a bed for herself on living room sofa.  Her nightly routine -

65 INT     STUDIO     CARRE HOUSE     NIGHT 65

ON LANA:  Sleeping on a mattress in the office -

66 INT     BEDROOM     MILES' APT.     NIGHT     [SHOT - #  ] 66*

Miles and Sydney, in old T-shirt & sweat pants, in bed - 

She's turned away from him -  

He reaches over, touches her.  Wants to make love - 

She brushes him off coldly -

*

SYDNEY
I just watched my mother get drunk and vomit.  I'm really
not into it, okay?

Miles rolls away -

67 INT     GINA'S HOUSE     NIGHT     [SHOT - #83 & #100 ] 67*

Gina sleeping -      [ SHOT - #100 ] *

Chris sleeping -     [ SHOT - #83 ] *

68 INT     BEDROOM     VIVIAN'S HOUSE     NIGHT     [SHOT - #84 ] 68*

Vivian sitting up in bed, an insomniac, watching a cheesy old
vampire movie on TV.  [Xenia.]

 

Sequence No. 2

JANUARY 1ST

69 INT     OFFICE     VIVIAN'S HOUSE     NIGHT     [SHOT] 69

Vivian, baggy T-shirt, old sweater, coffee.  Turns on computer. 
She tosses out last year's calendar, each date crossed out. 
Takes out a new one, removes plastic wrapper, places it on desk -
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70 EXT     DAWN     [SHOT] 70

First sunrise of the new year -

71 INT     BEDROOM     MILES' APT.     DAY     [SHOT - #38  ] 71*

ON MILES: Asleep. Then - *

SOUND: CRACKLING of newspaper page being turned. *

Miles begins to blink awake. *

Sydney is sitting up awake in bed next to him, sipping cup of
coffee and gruffly snapping the pages of the paper.  

*
*

72 INT     BEDROOM     CARRE HOUSE     DAY     [SHOT - #1 ] 72*

Brendan sleeping, hungover -

73 EXT     FRONT DOOR     CARRE HOUSE     DAY     [SHOT #1 ] 73*

CLOSE - Morning newspaper on the porch.  Front door opens, Ava
picks it up -

74 INT     KITCHEN     CARRE HOUSE     DAY     [SHOT #1 ] 74*

CLOSE - Ava gets coffee -

75 INT     STUDIO     CARRE HOUSE     DAY     [SHOT #1 ] 75*

Lana sleeping on futon sofa - 

Ava enters.  Begins her morning work out - 

Lana, groggy, rolls over other way - 

76 INT     STUDIO     CARRE HOUSE     DAY     [SHOT #1 ] 76*

Ava exercises strenuously.  Her daily routine -

77 INT     BEDROOM     MILES' APT.     DAY     [SHOT - #38 ] 77*

Sydney loudly turns back pages of paper, sips coffee. Miles,
head still lazily on his pillow, looking at her. His fingers
stroking her arm. Moving his fingers down her arm. Sydney does
not pay him any attention. He runs his fingers along her side...
under the covers... down over her belly... and lower. He moves
closer, kisses her arm. She responds by tossing a section of the
paper in his face.

*
*
*
*
*
*
*

78 INT     GINA'S HOUSE     DAY     [SHOT] 78

Gina having coffee, on phone - *

(CONTINUED)
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78 CONTINUED: 78

GINA
( into phone ) Hey, how's mom this morning?

79 INT     KITCHEN     VIVIAN'S HOUSE     DAY     [SHOT] 79*

Vivian on phone -  

VIVIAN
( into phone ) Who knows.  She hasn't made an appearance
yet today.  I can hear her snoring through the door. 
But last night was special - she was out with her girls,
you know?  

GINA
Is she like this all the time now?

VIVIAN
Ever since she started the treatments.  She holds up in
her room a lot.  Look, Gina - she's not going to get
any better.

ON GINA:  This sinking in -

GINA
Yeah... 

YEAR-FILM-31 Vivian [re-shoot] *

80 INT     BEDROOM     MILES'S APT.     DAY     [SHOT - #38 ] 80*

The section of the paper that Sydney had tosses at Miles is tossed
to the floor. Miles continues to kiss her arm... working his way
down her body... his head disappearing under the covers. Now he
has Sydney's attention. resigned, she puts down the paper, and
lays her head back on her pillow... and gives in. 

*
*

*
*

81 INT     KITCHEN     CARRE HOUSE     DAY     [SHOT #1 ] 81*

Brendan, hungover.  Fixing cup of coffee - *

Then Lana gets a cup of coffee.  Draggy.  Eye lids half open. 
Gives Brendan a half-smile for "good morning" -

EDITOR'S NOTE:  

CU-Ava putting away glasses. Cut - 

UP CU - Lana bending down into CU FG packing. 3 seconds. 

CU's - JUMP CUTS - INSERT SHOTS of Lana's hands packing. 

82 INT     OFFICE     CARRE HOUSE     DAY     [SHOT #1 ] 82*

Lana sips coffee.  Wiped out.  Putting her stuff together in
duffel bag.
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82A INT     BEDROOM     MILES'S APT.     DAY     [SHOT - #38 ] 82A*

Miles and Sydney blissful. Then she starts to get up, slipping
something on.

*
*

MILES *
Hey... *

He slips his arms around her and rolls her back onto bed. *

SYDNEY *
What? You expect to lie in bed the whole day? *

MILES *
We've done it before. *

Affectionate grins and looks between them. Then Miles twists
around and takes something from inside his nightstand. He twists
back to her, a glowing grin about him.

*
*

SYDNEY *
What've you got there? What're you up to? *

MILES *
I just... I know how you feel about commitment and
everything. And I know you're not ready for anything
big, but... I... I'd like you to have this.

*
*
*

He gives her something small wrapped in cloth and bow. *

SYDNEY *
What is this? *

He just nods for her to open it. Feeling both reluctant and
suspicious, she does.

*
*

Inside the cloth is A GOLD RING. *

OFF Sydney's reaction. *

MILES *
It was my grandmother's. I'd like you to wear it. I'd
like for people to see it on you and know that you're,
well, spoken for.

*
*
*

SYDNEY *
You would, would you? *

MILES *
Yeah. *

SYDNEY *
Don't think I can speak for myself? *

MILES *
No - I just mean... *

(CONTINUED)



Year 27     1-2-06     30

82A CONTINUED: 82A

SYDNEY *
And what if I don't? *

She starts to sit up again, pulling on a sweater or robe. *

Miles playfully pulls it away from her. Starts to pull off what
she has on. She playfully fights back.

*
*

SYDNEY *
Okay! Okay! I'll wear it! *

83 EXT     TRAIN STATION     DAY     [SHOT #1 ] 83*

Ava drives Lana to the station.  Letting her off -

AVA
I want you to know that I'm sorry about how I spoke to
you last night.  Not that I approve - 

Ava reaches into the back, takes out a bottle of champagne -

AVA
- but I want you to take this back with you. *

LANA
Thanks, Mom.

AVA
Okay for money?

LANA
I'm okay, mom.

AVA
I worry about you, baby. 

Ava gives Lana a hug.  She looks at her daughter.  Hard, serious -

Lana makes a little smile of reply back -

PANNING SHOT:  Ava waves, driving away -  

PAN TO:  LANA:  She stands there.  Alone. Suddenly feeling
stranded -

*

85 INT     CARRE HOUSE     DAY     [SHOT] 85

Brendan writing at his laptop - -tap-tap-tap. Writing without
enthusiasm.  Bored.  Intermittently glancing over to Ava working
in B.G. - 

*

BRENDAN (v.o.)
Stroke of midnight.  Another year.  Another chapter to
mark the void.  Give it a date.  Another empty kiss
with the empty wife.  Another empty champagne glass. 
Empty champagne bottles.  Lots of empty champagne
bottles.  Too many.  Then onto vodka.  Burning the 
(MORE)

(CONTINUED)
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85 CONTINUED: 85

BRENDAN (v.o.) (CONT'D)
throat.  Delicious flame.  Never too much vodka.  

  It was the first moments of the new year and, in the
empty wife's eyes, he'd already failed her again.  Five
seconds after midnight and the new year already seemed
old.  He wanted to dig a hole and wait out the remaining
365 days to get behind him.   

Ava cleaning up the day after - 

-- washing glasses, dishes -

-- putting things in fridge/freezer -

-- throwing away -

-- empty wine/liquor bottles - tossing in OUTSIDE dumpster -

-- cleaning counter, tabletops - 

-- Reclaiming her house -

86 INT     BROADCAST BOOTH     RADIO STATION     DAY 86

Miles at mic - 

REAL INTERVIEWS (v.o.)
AUDIO MONTAGE:  OVERLAPPING AUDIO TRACKS.  REAL PEOPLE
INTERVIEWS on their resolutions for the new year - what
they hope the new year with bring for them -losing some
weight, eating better, living healthier, being better
friends, finding a better job, meeting someone, having
a child, not being alone, finding love...

AUDIO MONTAGE CARRIES THRU -

87 INT     AMTRAK TRAIN     CENTRAL VALLEY     DAY      [SHOT - #1 ] 87*

Lana riding the train -

X-CUT THIS WITH:

88 INT     DORIS' ROOM     VIVIAN'S HOUSE     DAY     [SHOT #13 ] 88*

[OFF PAN WITH LANA IN TRAIN, CUT TO-]   PAN WITH - Vivian coming
into Doris' room.  Carrying a tray with something to eat.  Doris
in bed.  Hungover, not feeling well.

89 INT     KITCHEN     MILES'S APT.     EVENING 89*

The gold wedding ring on Sydney's finger. She's cutting up
vegetables at the counter.  

*

Miles filling a pan with water in the sink. He puts the pan on
the stove to boil.

*

They both have on loose, sloppy clothes.  Just thrown on.  Kind
of open.  They've been making love all day.

There's a glow about them and little looks.
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90 EXT     GINA'S HOUSE     DAY     [SHOT - #1 ] 90*

Gina and Chris play.

91 INT     AMTRAK TRAIN     CENTRAL VALLEY     DAY      [SHOT - #1 ] 91*

Lana riding train.

92 INT     MILES'S APT.     EVENING 92

Miles opening a bottle of wine. 

Sydney comes up behind Miles.  Slipping her hands around his
waist.  Up under his shirt/sweater.  Burying her head against
his shoulder.  Into his neck.

93 INT     DORIS' ROOM     VIVIAN'S HOUSE     DAY     [SHOT #13 ] 93*

Vivian encourages her to eat.  Doris is shakey. Vivian playing
the mother to her mom .

Doris eats a little something.  But she is shakey.  Afraid. 
Tears on her face.  She knows how little time she's got left and
she's scared.

Vivian comforts her.  Holds her.  Pats her head.  She knows,
too, and it's hard on her as well.

94 EXT     GINA'S HOUSE     DAY     [SHOT] 94

Gina scoops up Chris and spins her round and round -

95 INT     MILES'S APT.     EVENING 95

Miles has turned to face Sydney.  Kissing.  Clothes opening -

The stove is turned off.  

Miles and Sydney lead each other back down the hallway.

96 INT     DORIS' ROOM     VIVIAN'S HOUSE     DAY     [SHOT-#13 ] 96*

Doris is a little better. Vivian wipes away the tears with a
tissue.  Making her mom look better.  Forcing a smile.  Trying
to cheer her up.

97 EXT     GINA'S HOUSE     DAY     [SHOT] 97

Gina finishes spinning Chris and gives her a big kiss.

98 EXT     SAN FRANCISCO     ESTABLISHING     EVENING 98
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99 EXT     SIDEWALK     SAN FRANCISCO     DAY      [SHOT - #17 ] 99*

Lana, with duffel bag, comes up sidewalk.  San Francisco skyline
in B.G. -

YEAR - FILM - 17   16.45; - 19.21; *

100 INT     LANA' APT.     SAN FRANCISCO     DAY       [SHOT - #17 ] 100*

Lana returns home.  Small studio apt.  Alone again.



Take champagne bottle.  Removes cork.  Drinks by herself.  Curls
up by window.  As sky grows dark.

YEAR - FILM - 17   19.34; - 21.23;   22.06; - 24.13;   24.26; -
26.27; 

*

101 EXT     TRANSITION SHOT     SAN FRANCISCO     ESTABLISHING    101
DUSK/NIGHT      *

AUDIO MONTAGE ENDS -

MIX IN:  MUSIC UNDER  -

SERIES OF SHOTS:  TIME LAPSE:  Sun sets.  Sky goes dark.  Lights
coming on in buildings.  Streaks of car traffic.  Moon crossing
sky.  Night passing.

101A BLACK SCREEN 101A*

3 seconds. *

 *

Sequence No. 3

101B EXT     TRANSITION SHOTS     PRE-DAWN 101B*

Still dark. Hint of light in the sky. City waking up. Light
traffic on the roads. 

*
*

102 INT     OFFICE     VIVIAN'S HOUSE     MORNING     [SHOT] 102

Desk lamp comes on. Vivian, cup of coffee, crosses off a day on
calendar -

103 INT     GINA'S CORPORATE OFFICE     DAY     [SHOT - 22 ] 103*

Gina goes about office -

YEAR-FILM-22       .53; - 9.55 *
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104 EXT     VIVIAN'S HOUSE     DAY 104

A BICYCLE COURIER delivers an envelope to Vivian at front door - 

105 INT     OFFICE     VIVIAN'S HOUSE     DAY     [SHOT] 105

Envelope is torn open.  Audio cassettes -

Cassette plays back. Vivian wears headset.  Transcribing into
computer - 

Legal dictation... civil depositions... 

Words tapping across computer screen -

106 INT     GINA'S CORPORATE OFFICE     DAY     [SHOT - #22 ] 106*

At her desk, reviewing papers, reports.  The busy executive.

Phone RINGS.  She answers -

GINA
( into phone ) Hello.  This is Gina.

INTERCUT:

107 INT     CORPORATE OFFICE     DAY     [SHOT - #22 ] 107*

TOM
( into phone ) Gina - Tom here.

GINA
Tom, hi.

TOM
Look, I'm calling to give you a heads up.  The company
performance report is coming out tomorrow and I
understand our offices fared pretty well, but the over-
all company picture...  A lot of the year-end projections
didn't materialize.

GINA
God, I knew this was coming.  

TOM
Well, don't cash out your stocks yet, but the report
recommends some drastic restructuring.  I'll keep you
posted.

GINA
Okay, Tom.  Thanks.  

She puts down phone.  Sits back in chair -  

TIME CUT:

(CONTINUED)
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107 CONTINUED: 107

CLOSE ON:  DOOR AND KNOB - as Gina closes her office door.  PAN
TO:  Gina paces -

TIME CUT:

CLOSE ON:  Gina 

GINA
Fuck.

YEAR-FILM-22       19.17 - 30.17

108 EXT     NEIGHBORHOOD SIDEWALK     DAY      [SHOT - #75 ] 108*

After school.  Chris walking home.  *

109 EXT     SIDEWALK     VIVIAN'S HOUSE     DAY     [SHOT - #75 ] 109*

Chris comes to front door, goes inside -

110 INT     VIVIAN'S HOUSE     DAY      [SHOT - #75 ] 110*

Doris, stretched on sofa in front of TV.  Vodka in hand.  Waves
to Chris.

Vivian smiles to Chris. Nice interaction with Chris - *

In kitchen, they prep medication, glass of water -

Chris takes tray with meds and water to Doris -

Doris grins at her approaching granddaughter.  Then breaks into
a hacking cough -

111 EXT     VIVIAN'S HOUSE     DAY     [SHOT - #75 ] 111*

Gina drives up.

112 INT     VIVIAN'S HOUSE     DAY     [SHOT - #79 ] 112*

Gina comes in.  Visiting briefly with Vivian. SEES - Doris nursing
a small vodka close to her under the sofa -

*
*

113 EXT     VIVIAN'S HOUSE     DAY     [SHOT - 79 ] 113*

Gina and Chris driving away.  Waving back to Vivian and Doris -

Doris waves a hand in the air above sofa -

Vivian waves goodbye at door.  Watches them go.  Turning back -

Doris has drifted off to sleep -
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114 EXT     BACK PATIO     VIVIAN'S HOUSE     DUSK / EVENING    114
[SHOT - #85 ]

*

The fading light of day -

Vivian sits in the middle of back yard.  Alone.  Quiet.  Having
a drink and cigarette by herself -

She rests her head back.  Lets herself go -

The clouds turn pink, then fade to blue in the sky above...

115 EXT     TRANSITION SHOT     DAWN / MORNING 115

Sequence No. 4

BRENDAN

116 INT     OFFICE     VIVIAN'S HOUSE     DAY     [SHOT] 116*

Vivian turns on computer, crosses out day on calendar -

117 INT     LECTURE HALL     UNIVERSITY CAMPUS     DAY   [SHOT #27 ] 117*

CLOSE-UP:  A CLEAN SHEET OF PAPER is held up INTO FRAME -

BRENDAN (o.s.)
A blank page.  That's what this is all about.  How do
we fill it?

TILT DOWN TO:  BRENDAN in front of a class -

BRENDAN
...Not with words. With ideas. We're bombarded with
words. Already, just this morning, most of you've gotten
coffee, talked with friends. Hundreds - perhaps thousands  -
of words poured out of your mouths. But how many
thoughts ? That's what we're after here - New Thoughts.

ON STUDENTS:  Most are already lost -

YEAR - FILM #27  Brendan lectures (A)19. 00 - 27.43 

TIME CUT: *

AFTER CLASS.  Brendan signing a copy of his book for PAMELA (20's) -

PAMELA
My mom got it for me for Christmas when I told her I'd
be taking your class.  And I read, too - the whole thing.  

BRENDAN
I don't know if that's a compliment or an achievement. 

(CONTINUED)
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117 CONTINUED: 117

PAMELA
No, I liked it.  Though it was..a lot more spicy than I
thought.

BRENDAN
Publisher said it wasn't enough.

Pamela makes a shy giggle. 

BRENDAN
So, Pamela, what kind of writing are you interested in?

PAMELA
Well, a lot of my friends work in TV.  I'm thinking I'd
like to start out writing TV news.

BRENDAN
Hmmm.  Well, it has the benefit of paying.

PAMELA
Yeah.  And you don't have to know anything.

Brendan laughs -

YEAR - FILM #27   Book signing (B) 32.30 - 37.06 

INSERT BOOK  38.21 - 38.27

118 CLOSE-UPS   BRENDAN     [SHOT] 118*

His fingers moving over the keyboard.  His face.  Writing -

BRENDAN  (voice over) *
Being a teacher, he always had his pets.  And also,
being a writer who had enjoyed some success, it was all
that much easier.  And it was easy.  He didnÕt have to
do a thing.  They came to him.  And there was always
one.  Looking for an edge.  To benefit from his advice. 
Insight.  Experience.  And if they were blonde, all the
better.  Blonde.  Platinum blonde.  Strawberry blonde.

*

(short beat) *

Then, COMING INTO FRAME, a WOMAN'S HAND - brushing over Brendan's
fingers on the keyboard.  Now we see we are in - 

*

BRENDAN (V.O.) *
Redheads could be nice, too.  Very nice.  And just as
he kept his teacherÕs pets, he knew how to be a good
and obedient pet himself.  He was a puppy dog to her.
His role was to be warm and cuddly and pay lots of
attention to her.  And, most important for all puppies,
to love to play fetch.  In this case, the object to be
fetched was Joan.  Joan, on the other hand, who had
never allowed a single pet to set foot in her house,
had had many, many puppy dogs before.  

*
*

*
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119 INT     CASSAVETES HOUSE     DAY     [SHOT] 119*

Brendan, a shirt thrown on, writing at his laptop on the dining
table or in living room, as Joan, in a silky romantic gown and
wrap, moves around him.  They've been making love -

BRENDAN (v.o.)
He was her new distraction.  Her new test.  A needle to
her flesh to prove she was still alive.  And prove it
to himself as well.  He was her new distraction.  A new
test.  A needle to her flesh to still prove she was
alive.  And prove it to himself as well.  

*
*

*
*

Brendan guides Joan to sit in his lap.  They kiss. *

BRENDAN (v.o.)
Joan was like any typical wife of twenty years. Boring
to the bone. But with her other half was working away
in the city a couple days a week, she considered that
her her time to be faithful to herself - and what she
considered best for her well-being.       

*
*
*
*

CUT - CLOSE - JOAN - getting her breath back after just having
made love.  PANNING TO INCLUDE - Brendan.  They are on a sofa or
the floor.  They lie there.  He starts to get up.  She holds him
to her.  Not ready to let go.

*

*

BRENDAN (v.o.)
He was her new distraction.  A new test.  A needle to
her flesh to still prove she was alive.  And prove it
to himself as well.  For him, it was the perfect
relationship.  A woman with no expectations, who made
no demands,  no requirements of loyalty.  He could do
that.  She never looked at what he was writing, which
was good for him.

*
*

*

120 EXT     UNIVERSITY CAMPUS     DAY     [SHOT - #27 ] 120*

BRENDAN
( into cell phone ) Marcy.

YEAR - FILM #27   39.05 - 39.25     39.38 - 40.00    40.04 - 40.20   
40.29 - 40.51     40.57 - 41.15    41.38 - 41.50

*

INTERCUT:

121 EXT     PARK AVENUE    NEW YORK     DAY     [SHOT - #10 ] 121

MARCY - literary agent, business suit, big bag slung over her
shoulder - on cell phone as she crosses street. 

MARCY
( into cell headset phone ) Brendan, everyone's loving
the re-print.  Early reviews have been great.  You've
sold over 5,000 on Amazon already. 

(CONTINUED)
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121 CONTINUED: 121

BRENDAN
Really?  Well -

MARCY
Y'got any other old books we can recycle?

BRENDAN
Uh - well - 

MARCY
Joking.  I'm getting queries from publishers who want
to know what you're working on now.  

BRENDAN
Well, I've been working up a list of proposals -

MARCY
Great. E-mail them to me and we'll go from there.

BRENDAN
Great.  I've got one -

MARCY
Gotta take this call.  E-mail me.  Bye.

TAPE YEAR-FILM-10 

26.60-32. 48 Additional street sounds - traffic, footsteps. 

32.10-32.48 Jack hammer 

ON BRENDAN:  She clicks off.  He's left feeling both encouraged
and brushed off.

122 EXT     SIDEWALK COFFEE SHOP     DAY     [SHOT] 122

Brendan and Joan sitting outside coffee shop -

JOAN
So did you send it?

BRENDAN
Yes - months ago.

123 INT     CARRE HOUSE     DAY     [SHOT] 123

FLASH CUTS:  

XCU - Fingers tapping keys -

XCU - Brendan'face, eyes, on laptop screen - 

XCU - ON COMPUTER SCREEN:  E-mail address - marcy@cacagency.com -

XCU - Brendan's fingers move toggle button - 

XCU - "ATTACH" symbol - Clicks on it - 

 XCU - Fingers flying -  

 XCU - CLICKS on file -  

XCU - CLICKS Arrow on "SEND " -
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124 EXT     SIDEWALK COFFEE SHOP     DAY     [SHOT] 124

JOAN
And?

BRENDAN
Nothing.

JOAN
What?

BRENDAN
Not a thing.

JOAN
Well, she's a big agent - she's just busy. 

BRENDAN
No.  It's more than that.  I... I'm not sure anymore. 
Maybe I've gone out of fashion.  Maybe time's passed me
by.  I dunno.  Times change.

JOAN
Oh, you've got it.  You've got it, baby.

125 EXT     SIDEWALK COFFEE SHOP     DAY     [PICK-UP SHOT - #21] 125*

SHOT - Sydney comes around corner of building, walking to entrance
of coffee shop, SEES -

SYDNEY'S P.O.V:  Brendan and Joan kissing.  [ SHOT]

Then Brendan and Sydney make eye contact.  A moment -

Sydney averts her eyes and goes on down sidewalk -

Brendan sees this.  [ SHOT]

 

Sequence No. 5

AVA

126 EXT     TRANSITION SHOT 126

127 INT     OFFICE     VIVIAN'S HOUSE     MORNING     [SHOT] 127

Vivian, coffee, pencil in hand at desk, crosses off a day on the
calendar -

128 INT     STUDIO     CARRE HOUSE     DAY     [SHOT - #93 & 98 ] 128*

Ava works out.  Hard.  Streams of sweat -
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129 EXT     BACKYARD     CARRE HOUSE     DAY     [SHOT] 129

CLOSE: A SHOVEL drives into the ground. Ava does yard work. 

130 INT     BATHROOM     CARRE HOUSE     DAY     [SHOT - #21 ] 130*

Ava showers. *

131 EXT     CARRE HOUSE AND VIVIAN'S HOUSE     DAY     [SHOT - #36 ] 131*

Ava, cleaned and changed, crosses over to Vivian's house -

132 OMITTED 132*

133 INT     DORIS' ROOM     VIVIAN'S HOUSE     DAY     [SHOT - #13 ] 133*

CLOSE:  DORIS - wincing.  Sudden pain.  On her side -

AVA - just given a shot in Doris' bottom.  Disposes of syringe -

Doris rolls back.  Pulls up covers -

CLOSE:  Ava sets lunch tray on bed -Soup, sandwich, juice, vodka -

Doris smiles.  Goes straight for vodka - 

*

DORIS
You know, it's not right... being alone.

Ava takes up prescription bottles on dresser top. Twisting off
caps. Dispensing pills.

Giving Doris her pills -

DORIS
It's a waste of living...

AVA
Mom, everyone goes through a rough patch now and then -

DORIS
( not hearing her ) I worry about Vivian.  She's never
had anyone.

Doris downs her last pill. Washes down with vodka. Looks at Ava. 
A tired smile...

DORIS
I won't be taking up your time much longer...

CLOSE:  Ava looks at her mother -

TIME CUT - Ava picks up Doris' clothes -

YEAR - FILM - 13     41.07; - 56.28; 
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134 INT     KITCHEN     VIVIAN'S HOUSE     DAY     [SHOT - #36 ] 134*

CLOSE:  Ava puts clothes in washing machine -

CLOSE:  Ava - A tear is running down her face -

Irritated, she wipes it away -  

Events are taking over her.  Feelings swelling up inside her. 
It's becoming too much.

*

135 INT     CARRE HOUSE     DAY     [SHOT - #36 ] 135*

CUT - FULL SHOT - CAM FOLLOWING BEHIND AVA into dining area -

CUT - CLOSE ON cordless phone on dining table - AvaÕs hand takes
it up -

CUT - CLOSE ON PHONE - as AvaÕs fingers punch in numbers - 

-beep-beep-beep-beep-beep-beep-beep-

CUT - CLOSE ON AVA - on phone - wiping a tear -

AVA
Hey, itÕs me.  I need to get out of Dodge.  Can I come
up?

136 EXT OF AVAÕS HOUSE     [SHOT -- #36 ] 136*

CUT - WIDE - Ava in her car backing out driveway -

CUT - Ava heading away down street -

137 INT OF AVA'S CAR - DRIVING UP I-80     [SHOT #35 ] 137*

CUT - AVA AT WHEEL - driving -

138 EXT OF MORRISÕ HOUSE     [SHOT #35 ] 138*

CUT - WIDE - AvaÕs car pulling to stop in drive -

CUT - WIDE, CAM FOLLOWING BEHIND AVA walking up to front of house. 
Morris waiting to welcome her at the front step -

Perhaps Blodwin is running around barking at all this -

CUT - Ava steps up to front step. Morris, with a drink in hand,
puts an arm around her shoulders.  Fond hugs.  Affectionate kiss -

*

MORRIS
Hey, honey.

139 INT LIVING ROOM WITH WINDOW VIEW   MORRISÕ HOUSE - LATE AFTERNOON 139
[SHOT #35 ]

*
*

Morris fixes her a drink. He has one also. *

(CONTINUED)
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139 CONTINUED: 139

AVA *
Little early, isn't it? *

MORRIS
Past midnight in London. *

Ava acquiesces. *

140 INT BACK PATIO   MORRISÕ HOUSE - LATE AFTERNOON     [SHOT #35 ] 140*

CUT - Ava and Morris clink glasses. Drink. Slanting late afternoon
light.

*
*

MORRIS *
Higher altitude's always good for clearing the head.
You can suffocate down in those lowlands. You look tired.

*
*

AVA *
It's taking so long. I went through this before, I can't
do it again. My mother is a very flawed person, but - 

*
*

MORRIS *
Doris ain't what's ailing you. This is about you. You
and that spoiled prick husband of yours.

*
*

Ava still holding inside. Sips her drink. Morris has heard all
this before.

*
*

MORRIS *
Darling, the house is yours. The money's yours. There's
nothing a few minutes with a lawyer couldn't cure. That
and...

*
*
*

He empties his glass. Tinkling of ice. *

CUT - Morris refills his glass. Tops off Ava's as well. *

AVA *
No, thank you. I don't have a drinking problem. *

MORRIS *
I don't either. But for me, not  drinking's always been 
the problem. Tends to make me far too moral - and we
all know what a bore that can be.

*
*
*

AVA *
Oh, well, one thing you've never been accused of is
boring.

*
*

He clinks his glass against hers. Drinks. *

Ava, looking off. *

MORRIS *
You know, darling, you should never have given up your
career. You got a talent. Millions 'a folks on this 

*
*

(MORE)

(CONTINUED)
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140 CONTINUED: 140

MORRIS (CONT'D)
planet'd give their eye teeth to have an ounce of what
you got. It set you apart. It gave you an identity. Who
are you now? 

*
*

AVA *
Who are you now? *

MORRIS *
I'm retired. *

AVA *
Well, I retired, too. *

MORRIS *
Darling, I'm  retired because you  retired. *

AVA *
Oh, please. I was not the only fish in your sea. *

MORRIS *
Only one ever mattered. *

AVA *
You know, I came here for some cheering up. *

MORRIS *
You came here 'cause you're feeling sorry for yourself.
You want my sympathy. Well, you ain't  getting it. You
dug this hole. You get yourself out.

*
*
*

AVA *
Some friend you are. *

MORRIS *
That's right. The only  one. *

A small smile now. Which she doesn't see because he's behind
her. He wraps an around around her shoulders, resting her back
against him. Together, they stare off at the setting sun.

*
*
*

MORRIS *
Look, we only go 'round once, honey. I've got maybe a
few years left for this world. You've.. still got a
whole lot ahead. 

*
*
*

141 EXT     CARRE HOUSE     NIGHT 141

...darkening sky...

142 INT     CARRE HOUSE     NIGHT     [SHOT - #67 ] 142*

CLOSE-UPS - Ava makes a plate for herself.  

HIGH WIDE SHOT - Ava takes her dinner in another room.  Brendan
fixes his own plate - eats at counter.
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143 EXT     TRANSITION SHOT     NIGHT 143

 

Sequence No. 6

VIVIAN 

144 EXT     VIVIAN'S HOUSE     MORNING 144

NATURAL SOUNDS.  Birds, traffic...

145 INT     OFFICE     VIVIAN'S HOUSE     MORNING     [SHOT] 145

Vivian, coffee, turns on computer, crosses off a day on calendar: 
February 27th.  One blank box remaining -

145A INT     OFFICE     VIVIAN'S HOUSE     DAY     [SHOT] 145A*

CU's - Vivian transcribing at computer. *

145B EXT     TRANSITION SHOT     DAY 145B*

145C INT     VIVIAN'S HOUSE     LATE AFTERNOON     [SHOT - #65 ] 145C*

Vivian feeling restless. Antsy. Needs to get out. *

145D INT     VIVIAN'S HOUSE     LATE AFTERNOON     [SHOT - #60 ] 145D*

0[ SCENE ADDS: TO BE SHOT] *

CU - PHONE - Vivian snatches it up. *

CU - FINGER punches in numbers. *

SHOT THRU DOOR - VIVIAN on phone. *

VIVIAN *
( into phone ) Hey. .. Yeah, I know it's been a long time.
.. I dunno - I'm going crazy here.

*
*

145E EXT     TRANSITION SHOT     CITY     NIGHT 145E*

DRIVING P.O.V.'S - MIDTOWN  -  Streetlights, cars, restaurants
lights, people out -

*

145F
AND
145G

OMITTED 145F
AND
145G

*
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145G1INT     CLUB MIRAGE     EVENING     [SHOT - # ] 145G1*

Vivian enters. MUSIC.  A gay / lesbian bar. *

Vivian meets SHAWNA. they drink, talk, touching... *

145G2EXT     TRANSITION SHOT     NIGHT 145G2*

145H OMITTED 145H*

146 INT     VIVIAN'S HOUSE     NIGHT     [SHOT - #86 ] 146*

Entering house, Vivian leads Shawna through the dark. Vivian
shhh's her to be quiet.

*

146A INT     BEDROOM     VIVIAN'S HOUSE     NIGHT     [SHOT - #86 ] 146A*

As Vivian carefully closes door behind her - *

VIVIAN *
( whispering ) Sorry, I know this must seem pretty crazy - *

SHAWNA *
 Hey, I know all about weird roommates. *

Then Shawna turns around, pulling off her top. Vivian and Shawna - 
in an instant, in each other's arms -

*

147 EXT     VIVIAN'S HOUSE     MORNING 147*

147A INT     BEDROOM     VIVIAN'S HOUSE     MORNING     [SHOT] 147A*

CLOSE: Vivian sleeping. [CUT BEFORE waking up.] *

148 INT     KITCHEN     VIVIAN'S HOUSE     MORNING     [SHOT] 148*

Vivian getting cup down from cupboard. As pouring coffee, we SEE
note on coffee maker: "I'll call you - Shawna."   Off Vivian's
face -

*
*

148A INT     OFFICE     VIVIAN'S HOUSE     MORNING     [SHOT] 148A*

Vivian, coffee, turns on computer, crosses off February 28th on
the calendar.  The whole page checked off.  Turns page over to
show March - a whole new, clean page -

*

Sequence No. 7 *

LANA
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149 EXT     SAN FRANCISCO     ESTABLISHING     MORNING 149*

150 INT     LANA' APT.     SAN FRANCISCO     DAY     [SHOT #16 ] 150*

Lana's normal morning. LANA DRESSING - blow-drying hair, make-
up, etc.  

*
*

YEAR-FILM-16   15.52; -19.29;    Last take best! *

151 OMITTED 151*

152 INT     BUS    SAN FRANCISCO     DAY     [SHOT - #19 ] 152*

Lana riding bus. *

YEAR-FILM-19     Lana riding bus   .07 - 5.01  *

153 INT    TECH OFFICE     SAN FRANCISCO     DAY     [SHOT - #37 ] 153*

Lana working at computer.  Entry-level stuff.  Headset phone on. 
Walking people through how to get their e-mail.

154 EXT     TRANSITION SHOT     SAN FRANCISCO     DAY 154

154A EXT     FILLMORE AND UNION     SAN FRANCISCO     DAY  [SHOT #19 ] 154A*

A busy street, sloping down from Nob Hill to the Bay and Alcatraz
in the distance. Lana crosses street.

*
*

YEAR-FILM-19     5.12-7.54 Nice BUS HORN SND 7.45       *

154B INT     CAFE     SAN FRANCISCO     DAY     [SHOT - #18 ] 154B*

Lana gets a cup of coffee to-go. Turns and heads out door. *

YEAR-FILM-18    28.04-28.25     28.41-29.27    29.31-90.03   
30.05-30.12    30.37-30.46    31.05-31.11    31.32-31.42    31.58-
32.08    32.12-32.22    

155 EXT     SIDEWALK CAFE     UNION STREET     SAN FRANCISCO     DAY    155
[SHOT - #18 ]

*
*

Lana coming out cafe. Runs into John Cassavetes going in. *

LANA
John?

JOHN
Lana?  Hi.

(CONTINUED)
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155 CONTINUED: 155

LANA
What are you doing in town?

JOHN
I work in here a couple days a week.

LANA *
Yeah, I knew you came in to the city, but I thought it
was downtown in the business district.

*

JOHN *
No, uh, just a couple of blocks from here. *

LANA *
Yeah?  So why haven't I seen you in here sooner? *

JOHN *
Coffee maker broke. *

YEAR-FILM-18    33.43-34.10   34.21-34.49

TIME CUT: *

Lana and John walking with coffees. *

JOHN *
So you're living around here now? That must be nice. *

LANA *
Yeah. It's cool. Expensive. *

JOHN *
Yeah. *

LANA *
What about you? You liking it here? *

JOHN *
Oh, it's okay. It's just work. Y'know. *

LANA *
Yeah, but they must let you out at night. *

JOHN *
Oh, well, yeah, but... there's never anything to do. *

LANA *
Whatta you mean?  This's a great town.  I know - you
should let me show you some places.

*

John just smiles and nods.  She's kidding him... *

LANA *
No, really. *

JOHN *
Really?  You mean - you wouldn't mind?  *
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156 EXT     LANA' APT.     SAN FRANCISCO     DUSK    [SHOT-#20 ] 156*

Fillmore and North Point - one and a half blocks up from Lillian's
apt.  

UP ANGLE ON APTS. Pink, blue, gray four-story bldgs. WHIP TILT
DOWN TO - Lana coming out apt. bldg. to John at his car. He's
still in work clothes. She's impressed to see a date in a coat
and tie.

*
*

LANA *
Well, you look nice. And right on time. *

JOHN *
( doesn't know what to say ) Well... *

LANA *
Let's go get something to eat. *

156A
AND
156B

OMITTED 156A
AND
156B

*

157 EXT     FISHERMAN'S WHARF     EVENING     [SHOT - #20 ] 157*

RAPID-CUTTING MONTAGE - Lana and John at the sidewalk stands.
Getting cups of chowder. Fried calimari. Everything looks good
to her. Cash passing from John's hands. Lana having a nice time
with someone who's dressed and has some money. John getting a
kick out of watching her eat and eat and eat. Laughing. Having
fun.

*
*
*
*
*

157A
THRU
158C

OMITTED 157A
THRU
158C

*

159 EXT     PIER     FISHERMAN'S WHARF     DUSK     [SHOT - #20 ] 159*



Lana and John looking out on the Bay. Evening breeze on their
faces. 

*

LANA AND JOHN looking out over Bay.  She leans over against him.  *

LATER AFTER DUSK - 

Walking back down the pier. Slower now. A newfound intimacy has
entered the picture. Getting colder now. Lana puts an arm around
John. Warming herself against him.

*
*
*
*

LANA *
( almost to herself, in thought ) You're a good man. *

John doesn't know how to react to her show of affection. *
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159A
AND
160 

OMITTED 159A
AND
160 

*

160 EXT     TRANSITION SHOT     NIGHT STREET     SAN FRANCISCO    160
NIGHT

*

COMPRESSION SHOT - DOWN a fairly busy street. Cars going by.
Headlights. Lights from the buildings and city in distance.

*
*

A160 EXT     LANA'S STREET     MARINA DISTRICT     SAN FRANCISCO    A160
NIGHT

*

NIGHT SHOT of street. *

160A INT     JOHN'S CAR     IN FRONT OF LANA'S APT BLDG     NIGHT 160A
[SHOT - #20 ]

*
*

LANA *
Thanks. That was fun. See, it was nice getting out. But
the city gets cold at night. C'mon up - I'll make some
coffee.

*
*
*

John is hesitant. *

LANA *
( not skipping a beat ) C'mon. *

160B EXT     LANA'S STREET     MARINA DISTRICT     SAN FRANCISCO    160B
NIGHT

*

UP ANGLE - Lana's apt bldg. *

161
AND
A168

OMITTED 161
AND
A168

*

168A1EXT     LANA'S STREET     MARINA DISTRICT     SAN FRANCISCO    168A1
NIGHT

*

TIGHTER NIGHT SHOT of street. LIGHTS in windows. *

168B OMITTED 168B*

168C INT     LANA' APT.     SAN FRANCISCO     NIGHT     [SHOT-#21 ] 168C*

LIVING ROOM - John sits on end of sofa, by the windows. A little
uncomfortable. Not sure where evening is heading. Lana comes in
and kneels on the sofa close to him. Looking at John. Sincere.
Grateful.

*
*
*

(CONTINUED)
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168C CONTINUED: 168C

LANA *
Thanks for tonight. It was nice. *

She places a hand to John's face. Kisses him sweetly. *

Then she slouches back on sofa against him. Taking his arm and
warping it around her. Holding his hand over her breast. Resting

*
*

her bead back on his chest. John doesn't know what to do. Her
eyes closed, relaxed. *

Then Lana unbuttons her blouse. Takes his hand and slips it in,
on her breast. She holds it there. Stroking it. Eyes closed. Her
head reading back on him.

*
*
*

John just sits there. A moment. Looking down at Lana. Then rests
his heads against hers. Drawn to her. Already feeling attached
to her. CAMERA TILTS DOWN - following his eyes - to Lana - she
has gone to sleep against him. 

WIDE - John sitting on the sofa. Unable to move now, with Lana
sleeping, snuggling herself to him. HOLD ON THIS...

*
*
*
*
*

YEAR-FILM-21    4.57- 5.32    5.38-6.14   6.28-7.03    8.00-916  
9.41-10.24    11.30-11.49    12.03-13.18 

168D EXT     TRANSITION SHOT     SAN FRANCISCO     NIGHT 168D*

The city twinkling by the bay. SOUND: FOG HORNS.  *

169
AND
169A

OMITTED 169
AND
169A

*

170 EXT     LANA'S STREET & APT BLDG     SAN FRANCISCO     MORNING 170*

SOUND:  O.S., PHONE RINGS. CUT TO - *

170A
AND
172 

OMITTED 170A
AND
172 

*

171 INT     LANA' APT.     SAN FRANCISCO     DAY     [SHOT - #16 ] 171*

A SERIES OF JUMP-CUTS - LANA ON PHONE - getting dressed - getting
coffee - by the windows - in semi-silhouette...

*
*

LANA
( into phone ) ...Yeah, I slept so well...  

...I'm sorry I went to sleep on you...  

...Yeah, I had a nice time, too...  

...Yeah, I did. I had a good time. It was fun..   

...No - I do mean it. Why souldn't I?...


*
*
*
*
*

(MORE)
(CONTINUED)
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171 CONTINUED: 171

LANA (CONT'D)
...I would love to... 

...Well, call me when you get back in town... 

...Then call me next week... 

...That'll be nice... 

 ...Okay. I'll see you then... 

...Have a safe trip back...

*
*
*
*
*

Lana hangs up...standing by the windows...looking out...sips her
coffee...

*
*

YEAR - FILM - 16   29.59; - 39.08; *

171A EXT     SIDEWALK     SAN FRANCISCO     DAY     [SHOT - #16 ] 171A*

Lana comes up a sidewalk, dressed for work, bag slung over her
shoulder. A small smile on her face. Comes to a corner. Crosses
a busy street. And heads on down the sidewalk for work...

*
*
*

YEAR - FILM - 16   39.52; - 42.52; *

172
AND
172 

OMITTED 172
AND
172 

*

 

Sequence No. 8

SYDNEY

173 EXT     TRANSITION SHOT     DAWN 173

174 INT     BATHROOM     MILES' APT.     MORNING     [SHOT - #39 ] 174*

Sydney getting ready for work.  Rushing.  Running behind.  Day
already starting out bad - 

175 INT     BEDROOM     MILES' APT.     MORNING     [SHOT - #39 ] 175*

Miles getting dressed, pulling on a shirt, as Sydney, on side of
bed, Sydney hurriedly pulls on pantyhose. It runs -

*
*

SYDNEY
Goddammit!



She pulls it off, tossing it at Miles, as if he's to blame -

SYDNEY
You're supposed to enjoy watching me getting dressed.  

(CONTINUED)
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175 CONTINUED: 175

MILES
You said you hated being watched getting dressed.

SYDNEY
You never even look at me anymore.  Do I have to talk
into a microphone to get your attention?

MILES
Sydney, it gets really hard keeping track of what you
do want me to do and what you don't  what me to do.  

SYDNEY
Jesus.

176 EXT     TRANSITION SHOT     DAY/DAWN/DUSK 176

177 INT     SYDNEY'S WORK     DAY     [SHOT] 177

Sydney's in a bad mood to begin with.  Work's not going well
either -

[TO BE WORKED OUT WITH ACTORS.  BRIEF, ONE/TWO SHOTS.]

178 EXT     SIDEWALK COFFEE SHOP     DAY     [SHOT - #21 ] 178*

Sydney walks up. Sees -

POV - Brendan sitting at table, back to her, having coffee.

TIME CUT:

Sydney comes up.

SYDNEY
Well... You alone - or is your little friend going to
be joining you? 

BRENDAN
No - uh - sit down - if you got a minute. 

SYDNEY
Yeah, I could take a minute or two.

BRENDAN
Actually, I was hoping I'd run into you.

SYDNEY
Look - uh - Brendan - whatever you do with your life is
none of my business.

Quiet nods.  Understanding between them -

SYDNEY
Of course, I might feel a little bit differently if we
were talking about any of my other sisters besides Ava.

(CONTINUED)
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178 CONTINUED: 178

BRENDAN
But then none of you girls have particularly stellar
track records when it comes to men.

EDITOR'S NOTE:  Use Brendan CU #18 for above line. 

 *

SYDNEY
Yeah - guess mom jinxed us there. ( beat ) Well...

BRENDAN *
That's a nice ring. *

Sydney, suddenly self-conscious, fingers the ring. *

BRENDAN *
So.. life on the home front must be pretty good. *

Sydney sighs, looks off; not a great subject right now.

SYDNEY *
Sure... And why shouldn't it. *

BRENDAN
I don't know. I just don't see you as the settling down
type. 

*
*

SYDNEY
Oh, no? And why's that? *

BRENDAN
Hey, I think Miles is a nice guy. It's just that with
you, men have a short shelf-life. But I'm not telling
you anything new. You get... bored easily. You like it 
hot. You like the excitement. You don't sit around
easily.

*
*
*
*
*

EDITOR'S NOTE:  Play this ON SYDNEY CU #8 for above line. *

SYDNEY
How incredibly enlightening.  And how do you know all
this?

BRENDAN
'Cause I'm exactly the same.

Sydney is looking at him now.  Warily.  Feeling the action.

SYDNEY
I gotta be going.

EDITOR'S NOTE:  Use SYDNEY CU #9 for line. #21 - PAN
SYD exit. 

Sydney goes. Brendan looking after her. *
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179 INT     MILES'S APT.     EVENING 179

CU'S - KNIFE ON CUTTING BOARD - Cutting up vegetables. *

CU'S - KNIFE ON CUTTING BOARD - Cutting up sausage. *

CU - PAN with boiling pasta sauce. Sausage is slid off cutting
board into sauce. Stirred in.

*

CU - Another pan. Sauteeing vegetables. *

MS - DOOR - Opens - SYDNEY enters. Shopping bag or two in hand.
Looks somewhat frayed, haggard.

*

ANGLE - MILES AT STOVE - Cooking. Turns on hearing her come in. *

MILES *
Hey. *

SYDNEY *
( lower key, sound of acknowledgement ) Hmm. *

MILES *
( re: shopping bags ) Find a sale? Anything good? *

SYDNEY *
( shrugs ) Eh - stuff. *

MILES *
Ah - great. *

Before she can set her bags down, he is over to give her a kiss. *

Sydney seems distracted. Kisses him quickly to get it over with.
He notices this.

*

SYDNEY *
Christ - I gotta pee. *

[NOTE - SHOOTING/EDITING - JAGGED CUTTING on all this. Convey
Sydney's emotional frustration, restlessness. ]

*

SYDNEY *

Breaks away. Down hallway. *

Tosses shopping bags in bedroom door. *

Darts into bathroom. Quickly closes door behind her. *

MILES *

Cooking. *

WIDE SHOT - KITCHEN - IMAGE Just him in room, emptiness. *
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180 INT     BATHROOM     MILES' APT 180*

CU - WATER RUNNING in the sink. *

CU - SYDNEY IN MIRROR - Fingers to her temples. Eyes shut. Feeling
confined.

*

181 INT     KITCHEN     MILES'S APT.     NIGHT 181*

CU - Sydney reaches up to cabinet, takes out glass. Miles takes
her hand wearing the ring, kisses it.

*

MILES *
I like that on you. Looks good on you. *

SYDNEY *
Yeah? I never thought of myself as much of a ring person. *

MILES *
You should. ( kisses ring ) Get used to it. *

CU - SYDNEY - HOLD ON HER after he turns back to cooking. Feeling
the noose tightening.

*

182 INT     KITCHEN     MILES'S APT.     NIGHT 182*

Miles cooking. Sydney downing a glass of something. *

SYDNEY *
So what made you wanna cook? *

MILES *
You don't recognize it? It's [-------]. The first meal
I ever made for you.

*

SYDNEY - Briefest acknowledgement. *

TIME CUT - SYDNEY, MILES *

SYDNEY *
I don't know. I was just kinda in the mood for eating
out.

*

MILES *
Yeah? / Oh. *

SYDNEY *
( restless ) Just - kinda - you know - you don't think we
spend too much time here?

*
*

MILES *
Uh, well - if you'd rather eat out, I mean, sure. I can
stick this in the fridge - 

*

SYDNEY *
Just - doesn't getting out sound kinda good? *

(CONTINUED)
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182 CONTINUED: 182

MILES *
Hey, we can have this tomorrow. Where you wanna go? *

SYDNEY *
Jesus, I don't know. You decide. *

MILES *
Well, it's your idea - *

SYDNEY *
Well, you're the man. *

MILES *
I just thought you had a place -- [in mind] *

SYDNEY *
Oh - fuck it - *

MILES *
- No - really - let's go - *

SYDNEY *
No - fuck it. This's ready - let's just eat here. *

183 INT     KITCHEN     MILES' APT 183*

CU'S - FORKS rolling pasta. Digging into food. *

CU'S - SYDNEY, MILES eating. He occasionally glances at
her...seeking something, almost apologetic. She focuses on her
food...picking at it, unenthusiastically.

*

Silence. No connection between them. *

184 INT     BEDROOM     MILES' APT     NIGHT 184*

CU - SHOOTING DOWN ON - SYDNEY - Being made love to. OUT OF FOCUS
IN F.G. - Miles' head, shoulders - moving. Sydney lies there,
not moving. No reaction.

*

185 INT     BEDROOM     MILES' APT     NIGHT 185*

CU'S - MILES AND SYDNEY - lying in bed, staring at the ceiling.
Nothing being said. Then Sydney rolls over the other way, pulling
the covers up over her.

*

186 EXT     TRANSITION SHOT     NIGHT 186

187 INT     OFFICE     VIVIAN'S HOUSE     DAY     [SHOT] 187

Vivian, morning coffee, rumpled clothes and hair, crosses out
day.  End of another month.  She flips to new page -
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188 EXT     CITY     TALL OFFICE BUILDING     ESTABLISHING 188

Where Sydney works...

189 INT     OFFICE     SYDNEY     DAY     [SHOT] 189



Sydney at her desk on phone -

SYDNEY
( into phone ) Yeah? ( unenthused ) Oh hi.

INTERCUT:

190 INT     RADIO STATION     DAY     [SHOT - #127 ] 190*

MILES
( into phone ) Hi.  I just thought I'd call, see how your
day's going?

SYDNEY
Well, it's work, you know?  I'm working.  

MILES
Okay.  Yeah.  Well, I just thought I'd tell you I've
got a story on later and if you had your radio on I
think you'd really like it.

SYDNEY
Yeah?  It's really good?  What's it about? 

MILES
It's about this great old couple I met and them talking
about their years together.

SYDNEY
You think anybody really cares about what old people
have to say?

MILES
Huh?  Well, yeah - I think -

SYDNEY
Look, I gotta go.  Got another call.  Talk to you later,

MILES
Okay.  Uh, love [you] -

191 INT     OFFICE     SYDNEY     DAY     [SHOT] 191

Sydney punches other line.  A hand to her face.  Miserable.  


SYDNEY
( into headset phone ) Sydney Stone.  How can I help you?
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192 INT     BRENDAN' CAR     DAY     [SHOT] 192*

BRENDAN
( into cell phone ) Hi.

SYDNEY
Well.  This is an unexpected call.

BRENDAN
You should never expect the unexpected.  

SYDNEY
So..what's up?

BRENDAN
I was thinking about our talk.

Brief pause -

SYDNEY
Don't you have enough on your plate right now? 

BRENDAN
I dunno.  How's your plate looking these days?  

ON SYDNEY:  She pauses.  Thinking about what's happening.  Doesn't
have a response.  Not impulsive to accept his inquiry.  Nor
inclined to reject him either...

SYDNEY
You know, if I decided to talk to Ava, you could be in
some very hot water.  

BRENDAN
But you don't talk to Ava.  

ON SYDNEY:  Pause.  Feeling something stirring in her.  Curiosity
/ fear.  It's compelling - 

BRENDAN
Hello?  

SYDNEY
I'm still here.

BRENDAN
I'd really like to just get together and talk a little. 
Maybe over coffee?

SYDNEY
( thinks a moment. Then- ) I could probably get out of
here a little early.  

192A EXT     CITY     HIGH ANGLE 192A*

SHOTS of city. *

(CONTINUED)
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192A CONTINUED: 192A

MILES (v.o.) *
( over radio ) ...Next up, a story about longevity.  When
people buy a house these days, how many of you really
expect to live in it the rest  of your lives?... 

*
*

192B INT     RADIO AUDIO BOOTH / INTERVIEW STUDIO     [SHOT - #127 ] 192B*

Miles at mic. *

MILES *
We set up retirement accounts that are invested in Wall
Street for when we retire at 65 or so.  Stocks and
futures rise and fall, but we're all collectively betting
that in the long run, we're going to make it.  

*

193 INT     MILES'S APT.     DAY 193

UNDER MILES' V.O. we see - Sydney greeting Brendan at door,
letting him in. Somewhat tentative, awkward.

*
*

BRENDAN *
Really think here  is a good idea?

SYDNEY
Why not? 

193A INT     RADIO AUDIO BOOTH / INTERVIEW STUDIO     [SHOT - #128 ] 193A*

MILES *
This next story is about two people, a couple, who have
made it.  A couple who invested everything in each other
for the past 65 years. That's right, this couple has
been married - to each other - for 65 years...

*

193B INT     MILES'S APT. 193B*

CLOSE:  COFFEE MAKER.  Sydney starts to take up coffee pot -
then puts back down -

SYDNEY
I'm going for wine instead.

TIME CUT:

CLOSE:  Wine is poured.  They drink. 

What's about to happen is obvious to both.  It's how to get
started that they are looking for. 

SYDNEY *
Let me ask you something.  You know, I can understand
why Ava would've been attracted to you.  But you - what's
the longest stretch you've ever  been faithful to her?

*

(CONTINUED)
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193B CONTINUED: 193B

BRENDAN *
I could ask you the same thing. ( beat ) What attracted
you to Miles?

*
*

Sydney is not interested in talking about this. *

BRENDAN *
C'mon, I'm curious.  What -- ? *

SYDNEY *
His voice.  I liked the sound of his voice.  *

BRENDAN *
And what about me? *

SYDNEY *
I've never liked anything about you.  I've always thought
of you as... dangerous.  I don't think there's anything
you wouldn't do or take - if you felt like it.

*

Sydney and Brendan. A pensive moment. Then Brendan rests a hand
on her hip. Other hand moves around the edges of her breast. 

*

BRENDAN *
He's on the air till seven, right? *

Sydney nods, nervous. Inside she's being pulled both ways. She
finds herself moving closer to him. Her arms go around his
shoulders. Their lips finding each other...

*

ABRUPT CUTTING CLOSE-UPS:  Sydney and Brendan.  All over each
other. Intense, spontaneous, desperate... 

*
*

194 EXT     TRANSITION SHOT     CITY STREETS     NIGHT 194

195 INT     MILES'S APT.     NIGHT     [YEAR - #37 & TOP OF #38 ] 195*

Miles getting home.  Sydney crashed out on sofa with a magazine - 

MILES
D'ja hear the story?

SYDNEY
( starting an excuse ) Y'know what - ?

MILES *
It's okay - ( gives her a CD ) I made a copy for you. *

Sydney takes it, unexcited. *

196 INT     BEDROOM     CARRE HOUSE     NIGHT     [SHOT - #67 ] 196*

Brendan sitting up in bed, typing into laptop.

(CONTINUED)
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196 CONTINUED: 196

BRENDAN (v.o.)
It was always those first few hours that he liked the
best. Those first hours right after a first...  His
body relaxed after the first climax with a new body.  A
different body.  Another to chalk up on the list.  And
now that it was already in the past could he start to
analyze it clearly, ÒWas she as good as heÕd imagined
sheÕd be?Ó And he shrugged, ÔNot bad.Ó HeÕd never doubted
that he would have her.  HeÕd known it for years, from
the very first time heÕd met her.  It was only a matter
of time.  Sooner or later.  HeÕd also always known that
it would never last.  But that was never the point. 
Just that it would happen in the first place.  He felt
like pulling out his date book to schedule when it would
happen again.  But there was no rush. For the moment,
he was comfortableÉ

*
*

197 INT     CARRE HOUSE     NIGHT     [SHOT - #100 ] 197*

Ava closes a book. Sofa already made up for bed. Lays her head
on pillow in the big open room. Closes her eyes.

198 INT     BEDROOM     MILESÕ HOUSE     NIGHT     [SHOT - #37 ] 198*

Miles asleep. Sydney lying awake next to him.

199 INT     BEDROOM     VIVIAN'S HOUSE     NIGHT     [SHOT - #84 ] 199*

Vivian sitting up, watching TV [Xenia.]

200 EXT     TRANSITION SHOT     DAWN / MORNING 200

201 INT     STUDIO     CARRE HOUSE     DAY     [SHOT - #93  & 97 ] 201*

Ava working out.  Sweating -

202 EXT     CARRE HOUSE     DAY     [SHOT] 202

Brendan in car, backs out driveway, drives off -

203 INT     MILES'S APT.     DAY     [SHOT - #39 ] 203*

Miles, dressed for work, finds Sydney still in her robe, on phone.

SYDNEY
( into phone ) ...Yeah, I'm just gonna stay in - try and
kick this thing. ... Okay. I'm sure I'll be better
tomorrow. Bye.

She hangs up. 

(CONTINUED)
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203 CONTINUED: 203

MILES
Hey, not feeling well? 

SYDNEY
No, I'm not in a good space. I've been really run ragged.
I'm not going in. I'm going shopping or the city. I
dunno. 

MILES
All right.  Well, enjoy your day off.  I'll see you
later or whatever.

He leans to kiss her goodbye.  She kisses him briefly, turns 
away.  Sensing her bad mood, he leaves - *

203A INT     LECTURE HALL     UNIVERSITY CAMPUS     DAY    [SHOT #27 ] 203A*

Last class of the semester. Brendan dismisses class. As students
make their way out, Pamela comes up, shakes his hand, has a
snapshot taken of herself with Brendan.

*
*
*

YEAR - FILM #27   Last Day 27.51 - 32.29 *

203B INT     MILES'S APT.     DAY     [SHOT - #39 ]          [DELETED] 203B*

Sydney takes a sexy lace bra out of a bag.  Cuts off price tag.
Then - takes off the wedding ring. Tucks it in dresser drawer.

*
*

204
AND
205

OMITTED 204
AND
205

*

206 EXT     TRANSITION SHOT     THE SKY     LATE AFTERNOON 206*

...the afternoon sky...high clouds...

207 OMITTED 207*

208 EXT     SUMMERTIME TRANSITION SHOTS     DAY 208*

The arrival of summer.  Color in bloom.  Trees bursting with
lush green leaves.  Deep blue skies.  Warm life-giving sun -  

209 OMITTED 209*

Sequence No. 9 *

VIVIAN 
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212 INT     VIVIANÕS OFFICE, VIVIANÕS HOUSE     MORNING     [SHOT] 212

Vivian, thrown-on shirt, morning coffee, turns on computer. 
Takes up a pen, crosses off last day of month.  Flips over to
new page:  June.  Then stares at the calendar.  Flips back to
May.  All the crossed off days.  She flips the page for April - 
all crossed off with XÕs.  She keeps flipping back and forth,
transfixed by all the XÕd out dates and pages.  Half a year of
XÕs.  150 or so crossed out days.  This sinks deeply into Vivian -



INSERT ECU'S of May, June on YEAR - FILM #65.


*

213 EXT     BACKYARD     CARRE HOUSE     DAY     [SHOT - #48 ] 213*

Ava, Vivian, Gina, Sydney having coffee, wine.  Doris, stretched
out on the blanket in the sun.  Chris leaning against her -

VIVIAN
My God, do you realize itÕs June already.  I canÕt
believe the yearÕs already half over.  I havenÕt even
begun to do any of the things I wanted to do this year.

GINA
ThereÕs still lots of time.

VIVIAN
But no, there isn't.  That's just it.

AVA
Like, what all did you want to do?

VIVIAN
Get married, have a child, write a novel.

SYDNEY
In a year?

GINA
Hey, I've been married and I don't recommend it.  I
don't like sharing my money.  And that whole community
property thing... ( she shudders )

Looks from Sydney. 

AVA
Why don't you just focus on the book?

VIVIAN
But I don't know what to write.  They say everybody's
got at least one book inside them.  But I don't know
what mine is. You think there's a novel inside you?

(CONTINUED)
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213 CONTINUED: 213

GINA
Only if I ate one.

VIVIAN
Just ever since I turned thirty I've had this anxiety.

AVA
You haven't been thirty for some time, sweetie.

VIVIAN
Fuck you, too, sweetie. 

GINA
Why don't you just talk to Brendan - he could help you.
( to Sydney ) Don't you think?

SYDNEY
Don't look at me. 

VIVIAN
I'd be too embarrassed.

GINA
What's to be embarrassed about?  You talk to him about
writing, find out you'd be no good at it and you cross
that one off the list.

VIVIAN
Bitch.

GINA
Look, I don't know if this will make you feel any better
about life, but you're adopted.

VIVIAN
Am not.

AVA
Gina.

GINA
Okay, okay, I'm just wishing out loud.

LONG SHOT from back of yard - the sisters sitting, Doris stretched
in the sun. Chris.

More wine is poured. 

The sisters - stretched out. Heads rolled back. Decompressing.

VIVIAN
Look at those clouds.

AVA
Mmm... 

GINA
We don't do this often enough.

(CONTINUED)
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213 CONTINUED:  (2) 213

SYDNEY
We just did this six months ago.

GINA
That's what I mean.

Sydney just rolls her eyes and reclines. *

INSERT - PICK-UP LINE     [YEAR - #136] *

VIVIAN *
Mmm... feel that breeze. *

TIME CUT: *

CLOSE-UP of Doris lying in the sun. Chris with her. Then, in
MORE CLOSE-UPS, the other women are lying out in the sun around
them. Eyes closed. Lazily. 

*
*
*

VIVIAN
Hey, you and Miles seem to be doing okay.  You two have
been together for a while now.  

AVA
Yeah - it's been what - ?

GINA
Almost a year now. 

Sydney, tense smile. Not looking at anyone. Polishes off her
glass. Pours another.

VIVIAN *
( eyes closed, head back, soaking in the afternoon ) Mmmm. 
Feel that breeze...

214 OMITTED 214*

 *

Sequence No. 10 *

SYDNEY *

215 EXT     TRANSITION SHOT     DAWN / MORNING 215

216 INT     BATHROOM     MILES' APT.     DAY     [SHOT - #   ] 216*

Miles in shower.  Singing / making sounds -
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217 INT     BEDROOM     MILES' APT.     DAY     [SHOT - #38 ] 217*

Sydney lying in bed.  Hearing Miles in shower.  Can't stand the
sound.  Where she is.  Miserable -

SYDNEY
Fuck.

218 EXT     CITY     ESTABLISHING     HIGH ANGLE     DAY 218*

MILES (v.o.)
( over radio ) ...It's a new month and we're in a new
season. I don't know about you, but when the weather
begins changing... 

219 INT     BROADCAST BOOTH     RADIO STATION     DAY     [SHOT - 219
#127]

*

MILES
( into mic ) ...like the first warm breaths of spring, I
can feel my own body reacting.  I can feel it in my
joints...

220 EXT     BACKYARD     CARRE HOUSE     DAY 220

Ava working in the yard. Radio on in B.G. 

MILES (v.o.)
( over radio ) ...But that's just me.  I was curious how
you responded, so I went out to the streets to asked
how you were feeling. 

MAN ON THE STREET INTERVIEWS (v.o.)
( over radio ) [ AUDIO :  SEVERAL QUICK CUTS of REAL PEOPLE
talking about how fast everything seems to be going. ]

221 EXT     SIDEWALKS     PEOPLE ON THE STREET     DAY 221*

MAN ON THE STREET INTERVIEWS *
...y'know, my grandparents used to talk about the days
before radio and my dad used to talk about the days
before TV.  Now I talk about the days before computers. 
I would've told you that the internet was something a
woman wore over her hair under a wig.

222 INT     MILES'S APT.     NIGHT 222*

CLOSE-UPS:  Sydney rifles through drawers, taking out silverware,
utensils, tossing them in a box -

Throws lid off a box.  Photographs.  Sydney and Miles.  The
sisters photo of Sydney, Ava, Vivian, Gina and Doris. *

(CONTINUED)
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222 CONTINUED: 222

CU - COFFEE MAKER - SYDNEY'S HANDS taking and putting it into
box with other kitchen things -

CU - BOOKS - SYDNEY'S HANDS taking BOOKS off shelves - *

CU's - in bathroom - BLOW DRYER, SHAMPOO, MAKE-UP, ETC. - SYDNEY'S
HANDS taking them and putting into box -

*
*

CU - BEDROOM CLOSET - BUNCHES OF CLOTHES ON HANGERS being lifted
off racks -

*
*

SIDE ECU - SYDNEY thru this - clothes/hangers in F.G. *

CS - DRAWER being opened - SYDNEY'S HANDS grabbing bras, panties,
etc.

*
*

SIDE CU - SYDNEY during this - *

CU - DRESSER - SYDNEY'S HANDS grabbing stuff. Takes up a MANILLA
ENVELOPE -

*

BCU - SYDNEY - opens envelope in F.G.  Takes out something - not
identifiable - throws it down -

*
*

CS MOVING - Sydney pulling off ring, setting it out on top of
dresser drawers.

*
*

223 EXT     GARAGE     MILES'S PLACE     NIGHT 223*

MCS MOVING - WITH SYDNEY hurriedly packing box/clothes into her
car. 

*
*

NOTE TO CHRISTINE - PLEASE HAVE BOXES, STACK OF CLOTHES, VARIOUS
CLUTTER IN BACK SEAT & PASSENGER'S SEAT.

*
*

224 INT     MILES' CAR     DRIVING     DAY 224*

CS SIDE - MILES DRIVING home. No particular reaction. *

225 INT     MILES'S APT. 225*

CU - MILES' STUNNED FACE, taking in what's happened. *

SERIES OF CU'S - MILES' FACE

Front on, from side, behind - looking in different rooms.

*
*

226 INT     BEDROOM     MILES' APT. 226*

CU - CLOTHES RACK - a couple scattered, unmatching hangers. *

CU - A COUPLE DRESSER DRAWERS ajar. MILES' HAND pulls a drawer
open. Empty. 

*
*
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227 INT     KITCHEN     MILES' APT.     EVENING 227

CU'S - MILES - JUMP CUTS - emotional, bafflement, sadness... *

FLASHBACK:  MILES AND SYDNEY - New Years party, kissing at
midnight. 

*

BACK TO PRESENT:   CLOSE-UPS: PHOTOGRAPHS scattered on floor.
PHOTOS: Miles and Sydney happy together.

*
*

CLOSE-UP: THE GOLD WEDDING RING. Left on top of dresser drawers. *

FLASHCUT / NO SND:  Sydney pulling off ring, setting it out on
top of dresser. 

*
*

BACK TO PRESENT:   BCU - MILES looking at - *

ECU - RING in miles' fingers. HOLD, A MOMENT. *

228 EXT     YARD SALES     VARIOUS YARDS     DAY     [SHOT - #23 ] 228*

Vivian wanders through yard sales. Picking out clocks. *

228A EXT     FRONT YARD     CARRE HOUSE     DAY     [SHOT - #25 ] 228A*

Ava mowing grass in front yard. Gina drives up, pulls into
Vivian's driveway. Getting out of her car and walking up to house,
she and Ava wave to each other.

*
*
*

229 INT     VIVIAN'S HOUSE     DAY     [SHOT - #23 ] 229*

INSERT CLOSE-UPS:  Vivian puts battery in back of clock. Sets
time. Tears off a strip of tape. Puts it across a portion of
clock. Writes with magic marker: TOKYO.

*
*
*

TIME CUT: *

CLOSE - Gina. Looking agog at - *

Clocks everywhere.  Power strips jammed with electrical cords. 
A row of clocks with labels: "ROME", "MOSCOW", "JERUSALEM", "NEW
DELHI", "KYOTO", "MECCA", etc.

*

GINA *
Jesus, what is this junk? *

229A EXT     BACKYARD     VIVIAN'S HOUSE      DAY     [SHOT - #23 ] 229A*

CLOSE - Vivian *

VIVIAN *
My bio-clocks. *

(CONTINUED)
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229A CONTINUED: 229A

Gina comes out into the back to find - Vivian, Chris and Doris
are in the backyard doing yoga/tai chi. 

*
*

GINA *
You are psycho. *

VIVIAN *
Did you know that our entire entire understanding of
the passage of time is based on sun-worshippers? That
the first calendar was developed 5,000 years ago by the
Sumerians and had 12 months made up of 30 days. And the
Aztecs had a calendar with 18 months that lasted 20
days each. And that calendar is from the Roman Latin
word "calare"? And that the first day of each month was
a "calend" that marked the appearance of a new moon.  

*
*
*
*
*
*

GINA
( to Chris ) Don't listen to a thing your aunt tells you.

CHRIS *
Mom, do you know what time of the month this is? *

GINA *
Believe me, honey, I know all about times of the month. *

VIVIAN *
What grade are you in now? *

CHRIS
Sixth.

VIVIAN
Sixth?  How old are you?

CHRIS
Thirteen

VIVIAN
Thirteen?  You're thirteen?  I thought you were twelve. 
Doesn't that make you think?  Life is passing you by.

Gina makes a look to Chris not to listen. *

GINA *
( bends down to Kiev Doris a kis ) Okay, bye mom. *

ON VIVIAN staring up at the sky. *

230 EXT     BACK PATIO    VIVIAN'S HOUSE DUSK  [LATER, SAME DAY] 230
[SHOT #86 ]

*
*

Vivian sets her camcorder on a tripod.  Shooting up at the sky - *

UNDER THIS, creaping in - ERIK WOLLO "WIND JOURNEY" TRACK #22 *




